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presents ... 


a new handprint reproduction of an original 


document in the Royal Ontario Museum 


of Archeology, Toronto, Canada. 


/ 


SILKS inc. 


Manufacturers of Fine Drapery 


and Upholstery Fabrics and Trimmings 


598 MADISON AVE., NEW YORK « also BOSTON 
CHICAGO «+ ATLANTA « LOS ANGELES + SAN FRANCISCO 


Technical supervision Wholesale Exclusively * Consult your Local Decorator 
of falyrie construction 
and dyeing chemistry by 


Mr. Gino Sealamandre 





ginal 


da. 








ANTIQUES & REPRODUCTIONS 
585 Madison Avenue ° New York Ba New York 





Jacques Bodart furniture is made in limited quantities because it is for the discriminating. It is 
intended for those of certain taste who appreciate and want the unusual, and who demand 


perfection of treatment in design, Weitisattastern and finish. 














POINT TO POINT 


a new hand print 


4 EAST 53rd STREET, WEW YORK 22 + BOSTON + PHILADELPHIA + CHICAGO » LOS ANGELES + SAUSALITO » KANSAS CITY + DALLAS 
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HAROLD E. McGACKIN 
936 Third Avenue, (at 57th St.), New York City, ELdorado 5- 1639 
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to recognize the unrivalled beauty of decorative magic, 


the exclusive glass veining process of Aspott GLass. 

See it in a range of colors as interpreted in a complete line 
of mirrors and mirrored furniture accessories designed by 
Joun Lainp and Dick Fenc. The pieces shown: 


No. 600 screen and No, 204 coffee table. CATALOGUE ON REQUEST.. 


ABBOTT GLASS 


factory: 156 EAST 120th STREET, NEW YORK 
2016 LOCUST STREET, PHILADELPHIA 
1866 COVENTRY ST., CLEVELAND HTS., OHIO 
58 E. WALTON PLACE, CHICAGO ~ 
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BRUNSCHWIG & FILS « 


Philadelphia Boston cage n4, tes al gele 


509 MADISO 
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ACCESSORIES page 


Interiors Import Company, 175 E. 87th St., N. Y. 28 2-4624 102 
Mottahedeh & Sons, 225 5th Ave., N. Y., 10 5-3050 96 
Skinner, S. P., Co., Inc., 225 5th Ave., N. Y. 10 3-2141 101 


ANTIQUES 


Benthan Ltd., 232 E. 58th St., N. Y. 22 8-3326 
Brown, Sydney, 112 E. 57th St., N. Y. 22 9 4843 
Collectors’ Antiques, 46 E. 57th St., N. Y. 22 

Crown & Colony, Inc., 224 E. 57th St., N. Y. 22 9-4886 
Flint and Bradley, Inc., 206 E. 52nd St., N. Y. 22 5-1485 
French Antique Co., The, 957 3rd Ave., N. Y. 22 5-5096 
French & Company, Inc., 210 E. 57th St., N. Y. 22 3-9650 
Garratt, Edward, Inc., 160 E. 56th St., N. Y. 22 5-6807 
Gold Dolphin, The, 203 E. 54th St., N. Y. 22 9-4087 
Huszagh, Lyman, 112 E. 55th St., N. Y., 22 3-2146 
Lantin and Farhadi, 921 3rd Ave., N. Y. 22 5-5462 
McGackin, Harold E., 936 3rd Ave., N. Y., 22 5-1639 
Olivieri, R., 127 E. 57th St., N. Y. 22 5-0413 
Paterson, Charles C., 640 Madison Ave., N. Y. 22 8-4635 
Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 3-1462 
Symons Galleries, 22 E. 55th St., N. Y. 22 3-3842 
Vernay, Arthur S., Inc., 124 E. 55th St., N. Y. 22 3-8060 
Wasserman, Otto M., 823 3rd Ave., N. Y. 22 9-0920 
Weiss, David E., 863 3rd Ave., N. Y. 22 5-1492 
Wolff, J. J., Ltd., 825 Madison Ave., N. Y. 21 9-3344 


BEDDING 


Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 9-8450 
Head-Bed Co., Inc., The, 976 3rd Ave., N. Y. 22 5-4090 
Maybrook Bedding Co., Inc., 383 Madison Ave., N. Y. 17 5-5781 


BLINDS AND SHADES 
Midtown Shade & Venetian Blind Co., 307 E. 54th St., N. Y. 22 8-3193 


CLASSIFIED ADVERTISING 
FABRICS 


Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 8-4131 
Carter, E .C. & Son, Inc., 49 E. 53rd St., N. Y. 22 5-3888 
Cheney Brothers, 509 Madison Ave., N. Y. 22 3-4350 
Decorative Fabrics, Inc., 13 E. 53rd St., N. Y. 22 3-4350 
Goodall Fabrics, Inc., 525 Madison Ave., N. Y. 22 5-7157 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 9-2310 
Hambro House of Design, 17 E. 54th St., N. Y. 22 9-3150 
Jackson, Elbert, Textiles, Inc., 211 E. 49th St., N. Y. 17 PL 9-0971 30 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 PL 5-0500 14&15 
La France Industries, 119 W. 40th St., N. Y. 18 LA 4-5320 34 
Lee, A. H., & Sons, Inc., 501 Madison Ave., N. Y. 22 EL 5-1711 36 
Rose Decorators, Inc., 145 E. 34th St., N. Y. 16 LE 2-3397 76 
Scalamandré Silks, Inc., 598 Madison Ave., N. Y. 22 PL 9-2070 2nd Cover 
Silkar Studios, Inc., 38 E. 57th St., N. Y. 22 PL 9-7252 83 
Stoffel’s Decorative Fabrics, 598 Madison Ave., N. Y. 22 PL 9-1640 108 
Thorp, J. H. & Co., Inc., 250 Park Ave., N. Y. 17 EL 5-5300 23 
Tropicraft Woven-Wood Products, 74 Tehama St., San Francisco 5, Calif. 

YU 2-4157 
Weavecraft Fabrics, 18 E. 53rd St., N. Y. 22 3-4968 


FIREPLACE EQUIPMENT 


Jackson, Edwin, Inc., 159 E. 54th St., N. Y. 22 9-8210 
go Wm. H. Co., 8 E. 48th St., N. Y. 17 3-9400 
e Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 8-3210 


FLOOR COVERINGS 


deQuintal, Inc., 1 E. 53rd St., N. Y. 22 
Floor Fashions Co., 666 5th Ave., N. Y. 19 
Gold, Wm., Inc., 19 E. 53rd St., N. Y. 22 
Huffman-Boyle Co., Inc., 149 Madison Ave., N. Y. 16 
Jones, L. & Co., Inc., 19 E. 53rd St., N. Y. 2 
Kenmore Carpet Corp., 208 E. 58th St., N. 
Master Carpet Co., 204 E. 5lst St., N. Y. 22 
Paramount Carpet Co., Inc., 1 E. 28th St., N. 
Robbins Bros., Inc., 281 5th Ave., N. Y. 16 
Saxony Carpet Co., 509 Madison Ave., N. Y. 
Wershals Carpet Co., 598 Madison Ave., N. Y. : 


FURNITURE 


Albano Co., Inc., 309 E. 46th St., N. Y. 17 5-3273 

Angelo Romano Ltd., 236 E. 59th St., N. Y. 22 5-3163 111 
Baker Furnture Inc., 385 Madison Ave., N. Y. 17 5-7703 112 
Barra Upholstery, 409 E. 70th St., N. Y. 21 » 7-0054 100 Continued on follewing page 
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FURNITURE (Continued) page 
Bethlehem Furniture Mfg. Corp., 2 Park Ave., N. Y. 16 LE 2-7499 5 
Bodart, Jacques, Inc., 385 Madison Ave., N. Y. 17 EL 5-6839 1 
Brunovan, Inc., 383 Madison Ave., N. Y. 17 EL 5-2267 11 a 
Cassard Romano Co., Inc., 305 E. 63rd St., N. Y. 21 TE 8-0410 105 
Charak Furniture Co., 444 Madison Ave., N. Y. 22 EL 5-5045 Back Cover 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., N. Y. 16 MU 5-3975 107 
Croydon Furniture, Inc., 440 4th Ave., N. Y. MU 3-6446 106 
Devon Shops, Inc., 32 E. 21st St., N. Y. 10 AL 4-2662 108 
Fabry Assoc., Inc. 6-8 E. 53rd St., N. Y. 22 PL 3-8931 82 
Fuldner Furniture, Inc., 308 E. 59th St., N. Y. 22 MU 8-9390 82 
Gil-Mode Furniture Co., 235 E. 42nd St., N. Y. 17 MU 6-6980 109 
Guild Furniture Co., Inc., 43 E. 19th St., N. Y. 3 GR 7-3940 80 
Hamilton, Charles, 18 E. 50th St., N. Y. 22 PL 9-2235 84 
Knapp & Tubbs, Inc., 6-187 Merchandise Mart, Chicago 54, III. DE 7-7144 83 
Mansfield Furniture Corp., 203 E. 18th St., N. Y. 3 OR 3-0135 78 
Margarethe Inc., 175 E. 87th St., N. Y. 28 EN 9-0588 102 
Meldan Company, Inc., 328 E. 53rd St., N. Y. 22 MU 8-1933 13 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. 21 RE 4-0878 17 
Meyers, Harry, Company, 18 E. 50th St., N. Y. 22 EL 5-3979 101 
Mittman, 316 E. 53rd St., N. Y. 22 PL 3-6390 26 
Modern Designs Inc., 137 E. 25th St., N. Y. 10 OR 9-4724 105 
Modern Manor, 45 W. 33rd St., N. Y. 1 BR 9-1897 100 
Molla, Inc., 171 Madison Ave., N. Y. 16 MU 9-3930 102 
Mueller Furniture Co., 600 Monroe N.W., Grand Rapids, Mich. 25 
Nahon Co., The, 423-35 E. 56th St., N. Y. 22 PL 3-6590 1106 
Natale & Sons, 550 5th Ave., N. Y. 19 PL 7-5380 31 
New York Chair & Furniture Co., 331 4th Ave., N. Y. 10 GR 3-1060 104 
Pashayan, Edward & Co., Inc., 320 E. 65th St., N. Y. 21 TR 9-4421 100 
Sacks, H. & Sons, 2 Park Ave., N. Y. 16 OR 9-4207 81 
Scalia, John, Inc., 410 E. 54th St., N. Y. 22 MU 8-3075 105 
Sherrill Furniture Corp., 201 E. 56th St., N. Y. 22 PL 9-4469 108 
Shuff Furniture Co., Inc., 881 Broadway, N. Y. 3 SP 7-4040 87 
Steiner Studio Corp., 427 E. 76th St., N. Y. 21 RE 7-7651 97 
Stuart, John Inc., 474 4th Ave., N. Y. 16 OR 9-1200 75 
Swedish Modern, Inc., 675 5th Ave., N. Y. 22 MU 8-9360 101 
Veit, Clarence, Inc., 175 E. 87th St., N. Y. 28 EN 9-7166 102 
Veit Furniture Corp., Hanover, Penna. 76 
Wheelwright, Richard, Inc., 227 E. 56th St., N. Y. 22 PL 8-2750 3rd Cover 
Woodard, Lee L., Sons, 1 Park Ave., N. Y. 16 MU 5-0297 29 


LAMPS AND LIGHTING 


Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 6-0445 28 
Art Lamp Corp., (Almco), 1750 W. Fulton St., Chicago, Ill. MO 6-8488 79 
Greene’s Ltg. Fixtures, Inc., 422 W. 42nd St., N. Y. 18 LO 5-8516 110 
Halcolite Co., Inc., 24 W. 40th St., N. Y. 18 PE 6-8295 86 
Hanson, Paul, Company, Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 8 
Heckel & Rinaldi, 235 E. 42nd St., N. Y. 17 MU 4-6144 76 
Nesle, A. R. & Co., 151 E. 57th St., N. Y. 22 PL 5-0515 81 
Weissman, Beth, Inc., 49 W. 23rd St., N. Y. 10 OR 5-1760 19 
Winston, Charles J., & Co., 41 E. 53rd St., N. Y. 22 PL 3-3612 98 
LEATHER 

Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 109 


MIRRORS AND MIRRORED FURNITURE 


Abbott Glass Company, 156 E. 120th St., N. Y. 35 AT 9-7500 6 
DeKell Manufacturing Co., 1269 Merchandise Mart, Chicago, IIl. 103 
Friedman Bros., Decorative Arts Inc., 305 E. 47th St., N. Y. 17 PL 5-2737 107 
Friedman Mirror & Glass Co., 120 W. 20th St., N. Y. 10 WA 4-7050 108 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 77 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 99 
New Era Glass Co., Inc., 315 E. 47th St., N. Y. 17 EL 5-6696 108 


PICTURES AND FRAMES 





Lee, Armand, 829 N. Wells St., Chicago, II. 78 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 110 
SERVICES 

Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 85 
N. Y. Decorator's Shopping Service Co., 558 Madison Ave., N. Y.21 PL 3-3108 94 
WALLPAPER 

Bassett & Vollum, Inc., 161 E. Grand Ave., Chicago, III. Superior 7-4388 91 
Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 85 
Diament, A. L., 34 E. 53rd St., N. Y. 22 PL 3-5455 99 
Ellis, Jackson Co., 538 Madison Ave., N. Y. 22 MU 8-8120 103 
Jacobs, A. H., Company, 509 Madison Ave., N. Y. 22 PL 5-6585 80 
— & Erwin, Inc., 15 E. 57th St., N. Y. 22 PL 9-3706 109 
vaverne Originals, 225 5th Ave., N. Y. 10 MU 3-7356 97 
Owen, Margaret, Inc., 515 Madison Ave., N. Y. 22 EL 5-1672 104 
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Saf Tour 


Woodland wonder. ..a touch of the 

outdoors for the informal decor. A Danish 
hand print designed by Bent Karlby —on linen, 
fifty inches wide in a choice of vat dyed 
colors: brown and white tracings on beige, 


grey, red, green or gold ground. 


Hambro House of | Design 


17 East 54th Street, New York 22, N. Y. 


Representatives: 


8800 Beverly Boulevard, Los Angeles 

159 Ottawa Avenue, N. W., Grand Rapids 
2622 Cedar Springs, Dallas 

Merchandise Mart, Chicago 

445 Powell Street, San Francisco 

420 Boylston Street, Boston 
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or best results 


on all problems of 


Interior Decoration 


Consider the largest distinguished line of upholstery and drapery fabrics in this country. 
As importers and wholesalers of quality upholstery and drapery fabrics 
we offer domestic and imported cotton and linen prints, fine silk damasks and brocades, 
silk and cotton textures in endles variety in both modern and traditional designs. 
The showrooms of our Chicago, Boston and West Coast offices are available to the trade only, 
but our fabrics are handled by all leading decorators who, 


as nationally-known experts, can insure best results on all problems of interior decoration. 


Whatever your fabric problem, use a decorator. 


JOFA 


Established 1823 INC. 


45 EAST 53rd STREET, NEW YORK 22 


CHICAGO ‘ LOS ANGELES - SAN FRANCISCO 
Merchandise Mart 100 N. Robertson Blvd. 442 Post Street 
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set of the month 


a preview of Paramount Pictures’, “FAMOUS” 


With more than common serious overtones, Bing 
Crosby’s newest technicolor opus for Paramount Pic- 
tures, called “Famous”, reflects the current Broadway 
trend toward musicals with a heart. The set represents 
the music room in the town house of a composer and 
theatrical producer, and was designed by Roland Ander- 
son, one of the industry’s top art directors, in coopera- 
tion with Hal Pereira, Supervising Art Director. The 
Set Decorators were Sam Comer and Ray Moyer. 

The interior was planned as a background for Jordan 
Blake (Bing Crosby) as defined by Pat Duggan, the pro- 
ducer. The rooms and roofed garden combine back- 
grounds of great simplicity with furniture and acces- 
sories of the most traditional sort (also a new trend, of 
sorts, in Hollywood). Rather unexpected are the walls of 
travertine made in the studio, but more ingenious is the 
large Coromandel screen, also studio-made. Its design 
was made by photographing an old screen and enlarging 
each pane] to the size desired. A pounce was then made 
from the enlargement and the design transferred to 
panels of painted Masonite. These panels, in turn, were 
finally painted by the studio scenic artists. The piano- 
desk in the same room is made from a fine old American 
Empire piece; the wall plaque in the patio is one of a pair 
of rare seventeenth century wood carvings. The fabrics 
were from S. Harris & Co. The carpet, with its inlaid 
border, came from Artloom Carpet Co.; the antique 


mirror from Campbell Glass Co. 
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FABERGE SHOWROOM, N.Y.C 


INTERIOR DESIGN BY 


NINETTE MULVANY 





: ; meyer 
Table by KEMM Furniture Co., Inc. F 
a subsidiary of ‘ 


eunther 

511 East'72nd Street, New York 

907 Penn Ave., Pittsburgh, Pa. 

1733-4-5 Merchandise Mart, Chicago, Ill. 
Q / 

Gene O'Neil, 1148'2 S. Bronson 

Los Angeles 19, Cal. 








HERBS’ 
by Cheney Brothers 


One from our new collection of hand prints — 
and woven fabrics acclaimed by the | 
Press and the Decorating profession. 


Available through your decorator. 


on CHENEY BROTHERS © Textile Manufacturers since 1 
509 MADISON AVENUE, N.Y. * BOSTON © PHILADELPH 
CHICAGO * LOS ANGELES ¢ SAN FRANCISCO 
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See Us at these Majcr Shows 


in Chicago: Paimer House 
Rooms 821-22, January 6 to 16 


in New York: Hote! New Yorker 
Rooms 814-15, January 13 to 18 


In Los Angeles: Our own showroom 
1303 Brack Shops, from January 20 
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the market 






A brief guide to new sources and products, an introduction to little known 
artists and craftsmen, and a survey of current trends from coast to coast. 


IMPORTED TRIMMINGS ... 
STOCK AND TO-ORDER 


Just arrived at the showrooms of Arthur 
H. Lee & Sons, Inc., 501 Madison Ave- 
nue, New York, is a collection of trim- 
mings that run the gamut whatever perk- 
the-décor problem you have in mind. 
Hand-created for them in their own weav- 
ing plant in England, these include tassel 
fringes, gimps, ruches, cords, welting— 
all made of mothproof worsted and mer- 
cerized Egyptian cotton. A goodly number 
are displayed on their racks to give hint 
of the literally endless possibilities. Stock 
is carried both here and in England, as- 
suring you of exceptionally good delivery. 
. .. Too, you can order special trim- 
mings made to your individual order—a 
talent this firm excels in—and enjoy 
speedy custom manufacture as well as the 
superlative quality that has always been 
a tradition at this address. 


TRIO OF NEW PERIOD 
FURNITURE PIECES 


As triplicate as its name—Meyer-Gunther- 
Martini—are the directions, design-wise, 
this firm is heading. Biedermeier, which 
they helped give the proverbial shot-in- 
the-arm at the onset of its recent regain- 
ing of popularity, has been making such 
strides in the affections of clients that 
this forward-thinking firm has made it a 
point to introduce two new sofas and 
eight chairs in that stately mood. Details 
tend toward a minimum amount of show- 
wood, with the accent on upholstery: 
black highlights the richness of fruitwood 
where it is visible. Leaning number-two 
is toward an extension of their 18th 
century collection—an impressive array of 
six new sofas and a dozen new chairs in 
all. Represented are Chinese Chippen- 
dale, Georgian, Hepplewhite, and Adam 
—tamed to room dimensions of today. 
Then (and we purposely lasted the group 
that is largest of all), there is an entirely 
new showing of French Provincial furni- 
ture. Cherry is used  primarily—the 
reason: its handsome figure takes well to 
a high lustre, gives added richness to 
every piece, Cane detailing is in evidence 
backing or siding seating units to give 
the lighter feeling demanded lately of 
that period. Variations in mood are pos- 
sible, as well, thanks to the use of a 
large amount of wood showing on some, 
almost completely upholstered lines on 
others while they still retain the grace- 
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ful lines of Provincial simultaneously do- 
ing away with the wood some clients 
find disturbing to their schemes. A 
favorite among this latter collection is 
the “settle”, slightly larger than a chair, 
for settling-in @ deux—as pretty as the 
idea that inspired it. The address to see 
these in New York is 5i1 East 72nd 
Street. 


LAMP TABLES FOR MODERNS 


It has been well nigh impossible, until 
now, to find modern lamp tables with a 
zest equal to that of the definitely modern- 
mooded client. Tommi Parzinger has come 
to the rescue with a trio of them—clever 
combinations of black wrought iron and 
wood (ash or maple are those featured). 
The bar table, double-tiered with the upper 
level boasting side galleries, is 61” high 
overall, 38” long, and 16” deep. Its bar- 
height is 3542”, and its triple attractions 
are the cunning lights—three of them— 
shaded in opaque paper. Another two- 
tier is square. Its bottom level is 20” on 
all sides, the upper is 10”. It is single- 
lamped on top, measures about 68” high 
overall—a_ squat, solid item that is 
wonderfully useful next to a comfortable 
club chair. The third table has one round 
shelf, 22” in diameter. Its single lamp is 
shaded with linen laminated on paper. 
All provide eye catching accent points 
thanks to the light woods contrasting with 
the wrought iron. They are unusually 
spirited, give the illusion of almost-motion, 
fluidity of design. They may be seen at 
Parzinger Originals, 601 Fifth Avenue, 
New York. 


NEW CERAMIC SHOWROOM... 
MIDTOWN 


A move that makes one of our favorite 
lines of modern ceramic lamps more easily 
available is that of Clay & Glass, Inc., to 
their delightful two-level showroom at 
714 Madison Avenue, New York. Lamp 
and decorative accessories by Marianna 
Von Allesch—each piece painstakingly 
executed by the artist herslf or by an ex- 
perienced craftsman working directly 
under her meticulous supervision—are 
displayed at this sparkling new show- 
room in a manner befitting their decora- 
tive importance. Color and texture are 
everywhere in evidence—prime example 
furnished by the unique hand decorations, 
the unusual glazes, the whimsical shapes 
and designs. Many pieces are in sgraffito 

cutting the design through the surface 





layer of glaze to reveal the color of the 
body itself. Glazes include gunmetal, tex- 
tured terra-cotta, and a combination of 
the terra-cotta body brushed with a mat 
beige—the effect: fresco-like, plus an 
almost-endless variety planned with im- 
agination and verve. There are lamps, 
ash trays, cigarette boxes, vases and plant- 
ers, figurines—a galaxy of beautiful con- 
temporary-in-mood items stressing rich 
detail and superb workmanship. And, 
further incentive for a visit, they are dis- 
played with a specialness that makes them 
appear what—indeed—they are: jewels 
for a fine setting. 


COLOR AND TEXTURE NEWS: 
JOFA’S NEW COLLECTION 


When it comes to the “giants” among 
fabric houses, it becomes literally impos- 
sible to report more than a fraction of 
the functional, beautiful, even inspiring 
materials available to the trade. Yet, in- 
corporated in the very core of these tre- 
mendous fabric enterprises, may be an 
unusual character, a definite personality 
that is typified by every business step they 
take, every fabric they show. Such is the 
case with Jofa, Inc., of 45 East 53rd 
Street in New York: also showing in Bos- 
ton, Chicago, Los Angeles, San Francisco, 
and Paris. With negligible exceptions, 
their line is entirely exclusive to them, 
hand-picked for its high-style value, its 
definite usability in today’s schemes. The 
new January collection, most of which 
will be on the racks as you read this, in- 
cludes the gamut of beauties which make 
interior designing such a pleasure. Colors, 
simultaneously leading and following cur- 
rent trends, are primarily monotones—a 
welcome relief after the hue-medleys to 
which we have often been subjected. 
There are monotone stripes, monotone 
prints, the gamut of lovely shades that are 
so enjoyable to work with, so easy to live 
with, plus many white grounds backing 
soft print tones. In all there are more 
than two dozen new prints and fifty new 
patterns in the woven-goods category. On 
heavy linen there is a magnificent horse- 
in-action design that should appeal to the 
male contingent: “Cosmos” shows pale 
flowers on a heavy double-warp cotton: 
and an Aztec derivative is ideal used now 
for a large-scaled Provincial pattern. 
Water-color technique typifies “Pastor- 
ale,” and there are additions from Paris 
keyed to simplicity of color and design— 
the coming trend, we suspect. Florals 
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Smartest innovation in contemporary floor coverings . . . 


CUSTOMTWIST 100% all wool pile carpet by Paramount! 
Customtwist gives your clients a wide choice 
of custom carpet colors at no added cost! 
Happier still, our large stock assures 
immediate delivery of such distinctive colors as 
Wisteria, Gold, Aqua and many others! See them now 
at Paramount. See too, one of the largest and most varied 
displays of fine carpeting anywhere! 


Samples at no cost are yours for the asking. 
Simply write on your professional letterhead. 
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BIGELOW 


DEALER 


Ananwwrwn CARPET CO., INC. ONE EAST 28 STREET, NEW YORK 16 
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Empire Urn courtesy Orleans House Inc., New York 


Rhabeody in WM Soe . 
C tapsody in ( auve three beautiful fabrics featuring today $ new, exciting mauve theme: 


Regency hand-printed glazed chintz in mauve on natural, #28260: 
Mirabeau all-silk striped taffeta in rose-mauve and charcoal, #16235: D'Este antique silk satin in deep 


lilac, #16480. These fabrics are also available in other exquisite colors, all 50" wide. 


J. H. THORP & CO., INC., 250 PARK AVENUE & 41 E. 57th STREET, NEW YORK 
BOSTON + PHILADELPHIA + CHICAGO + LOS ANGELES + SAN FRANCISCO 

















MARKET, continued from page 21 

shown are large-scaled but simple in tech- 
nique, much opaque white is used in 
printing for an unusual effect, and you 
can find sweet medium-scale wreaths and 
butterflies in happy abundance. For the 
plain colors—stressing smoothness rather 
than the strong texture we’ve become sur- 
feited with—there are a cotton-and-rayon 
broken twill and a same-content two-color 
fiat fabric that is especially smart for bed- 
spreads, curtains, and more. There are 
hand-blocked English prints keyed to the 
recurrent demand for formality in the 
home, handsome used with silks; plus 
more contemporary designs that would 
make themselves at home anywhere. 
These new things may be most success- 
fully mated with the extensive and excel- 
lent line already popular at this source- 
silks of every conceivable description: taf- 
fetas, novelty taffetas, gauzes, textures, 
damasks—anything and everything your 
client might ask for. And .. . 
most exciting new lines from their large 
Italian collection is a series of silk plaids 


one of the 


in some of the loveliest combinations 
we've spotted—thrilling accents if used 
with acumen. Actually, the only insurance 
not to miss many new and exciting Janu- 
ary-collection fabrics is to put a Jofa-visit 
high on your “must” agenda. It’s aglow 
with beauty, excellent color and design 
treatment, and imagination! 


CUSTOM-CARPETS 
FROM FACTORY TO YOU 


In our books as an extremely convenient 
enterprise is Edwards Fields whose new 
factory in Flushing, New York, is a 
mere twenty minutes from their new New 
York showroom atop the busy building at 
509 Madison Avenue. This eliminates the 
shipping problem common to many 
orders, and makes it possible for them 
to offer an almost overnight service on 
special samples. Too, very often interior 
designers are invited to see their carpet 
during its stages of manufacture—a 
happy method of insuring that all is 
right with your client’s personal floor 
covering world. The Fields’ line includes 
their own custom carpets—any size, any 
color—which (because it’s a direct-from- 
factory-to-you operation), is often priced 
at what your client expects to be charged 
for stock broadloom. This is apt to be 
welcome news to you if you need special 
hues for a special area and are working 
under the limitations of a pint-sized bud- 
get. You find here, as well, the exotic 
carpets of Joseph Blumfield of California, 
plus the creations of the weaving-genius 
Leo Mahsoud of San Francisco who de- 
signed “Permaweave”—the cotton carpet 
(different from all other cottons), in nine 
different geometric patterns or a plain 

any size, any color. Basic retail price for 
this latter is $13.50 the square yard. Also 
at this sky-top showroom: the smart 
native-fiber-construction blinds by Geral- 
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dine Funk, the “Calypso” group——Carri- 
bean in color and tempo. 

And—even as we go to press—a must-be- 
included news item from this dynamic 
firm has been announced. A new collec- 
tion of floor coverings designed exclu- 
sively for them by Marion V. Dorn, noted 
textile designer, is ready for scrutiny. We 
saw them, and they are truly exciting. 
Some designs derive their motifs from An- 
cient Egyptians, Greeks, and Mayans, 
stress geometric patterns highlighted by 
ingenious manipulations of color and tex- 
ture. Others highlight designs of natural 
forms—Italian marbles, cloud formations, 
subtle interplays of light and _ shade 
branch-and-leaf shadows on a stone pave- 
ment, even original monograms. Most in- 
triguing of all, there are no limitations 
as to size, shape, proportions of these new 
all-hand-made designs, and you may work 
with the designer herself to adapt these 
floor covering gems to your particular 
job: surely a plus-value for the client 
who demands quality and the unusual. 


SMART MODERN FURNITURE 
... KEYED TO A BUDGET 


It is always a to-be-lauded accomplish- 
ment when an enlightened manufacturer 
and an idealistic designer link talents to 
produce furniture that is kept at prices 
low enough so that all who admire them 
will find them within budget limitations. 
Such is the case with a new line of con- 
temporary designed by Joseph Carreiro 
and manufactured by Pine and Baker 
Furniture, of 28 Otis Street, Cambridge, 
Massachusetts. The collection, which 
answers to the title of “Integrator Group”, 
includes cabinets, case items which stand 
alone or may be set on table-bases, a 
bookcase, a sofa, a telephone shelf, tables, 
and several chairs. The lines are—in all 
cases—starkly clean and focussed on 
straight or triangular lines. The most im- 
portant concept behind the group is the 
consideration of woods and wood surfaces. 
Walnut and birch, selected because of 
their beauty of coler and texture, their 
ability to take to a natural finish (so 
necessary to the consideration of smart 
modern), are highlighted throughout— 
but with such an intelligent new ap- 
proach that it fits into the why-didn’t- 
someone-think-of-it-before department. 
Walnut, the more expensive of the woods, 
has been reserved for the drawer fronts 
and cabinet faces—the most visible areas. 
Slight tapering of the cabinet pieces from 
base to top insures that the eye will catch 
this handsome wood frame to best ad- 
vantage. The birch is used to form the 
beveled frame which constitutes top, sides, 
and pottom—thus an integration of 
esthetic beauty and good value meets in 
one unit. Throughout, the vertical handle 
has replaced the traditional horizontal 
grip. Cases are offered in a range of 
sizes—18”, 24”, 36”, and 48”—and in 
a variety of textured cabinet faces in- 
cluding fabric, glass, and alternating wal- 





nut and birch strips, the latter particularly 
eye-catching when used in conjunction 
with a similarly striped table-base. Bases 
come 48”, 54”, and 60”—teaser for many 
combinations—and sit sturdily on wood 
or polished chrome legs slanted to the 
floor. They are intended for use, as well, 
in the coffee table sphere. There is a nest 
of tables in natural birch which is 
planned on the triangle technique, an- 
other nest is in natural birch and black 
oak; still others—these in duo—fit one 
three-sided table into a large jig-saw-puz- 
zle fashion. For the modern hostess there 
is a two-tier server striped with the wal- 
nut and birch and supported by chrome 
legs—an especially neat and useful in- 
novation. This collection is available to 
the trade directly from the factory in 
Cambridge or through Robert Barber, 6 
East 53rd Street, New York; Bruce As- 
sociates, 150 East Avenue, Rochester; 
Tracy, Inc., 13 So. 21st Street, Phila- 
delphia; and Showrooms, Inc., 170 N.E. 
40th Street Miami. A complete catalog is 
also available from the Massachusetts 
address given above—a good file item to 
have on hand for young, alert contem- 
porary-minded clients. 


NEW LAMP COLLECTION ... 
DESIGNED WITH A FLAIR 


The two-heads-are-better-than-one theory, 
so often true in the realm of good design, 
is further exemplified in the case of two 
young designers—Don §. Gates and David 
A. Kelley—who have, with much ac- 
claim, launched a new collection of 
modern and traditional lamps. Their 
mediums are metal, wood, and ceramic 
tile. Their moods are varied. The only 
characteristics common to all the lamps 
are their direct simplicity and their es- 
sential good taste. “Biedermeier”, a wood- 
based lamp is inserted with tile hand- 
painted in that mood: a lamp of the 
same shape with different column treat- 
ment becomes “Empire”, is tile-adorned 
with a suitable figure motif that makes 
it at once impressive and authentic of 
period. “‘Vortex” is mostly brass, has an 
up-and-down diagonal grace that is re- 
peated on the cut-out shade. ‘“Teapoy”, 
a wood floor lamp, is in birch, will soon 
be available in mahogany. It is formed 
of rounded, tapered legs rising—teepee 
fashion—and centering an _ inverted-tri- 
angle tray at ideal height. “Orientale” 
has a wrought iron, chain-within-chain 
look, and the welded-chain floor lamp, 
“Portcullis’”’, resembles the old fakir’s 
Indian rope trick, comes—for added 
usability—with a glass tray. One of the 
most exciting, for those who admire the 
clean, molded lines of today’s modern 
furniture, is the table model, “Veldt”, 
beautifully-shaped in wood, slightly re- 
sembling the tall, graceful lines of the 
giraffe, and of smart accent value in many 
a setting. These modern “musts” may be 
seen at 211 East 38th Strect, New York. 
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A collection of superb modern living room furniture — 
featuring the luxurious new comfort of Owens-Corning 
Fiberglas Aerocor*. On display in our showrooms at 


600 Monroe Avenue, N. W. during the furniture market. 


a 


TRUE 
GRAND 


Please address inquiries 
on your letterhead. 


RAPIDS 





Founder Member 
Grand Rapids 
Furniture Makers 
Guild 
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BUDGET 
CHAIRS | 










You'll be struck by their graceful lines . . . their quality of compactness and J “ier to right) 


comfort. The Dauphin Bedroom Chairs — $75 to $85 net in muslin — are jf #125 tne pobes 
Mittman’s latest contribution of fine furniture at budget prices to the trade. 


lower: 
(left to right) 


COME TO THE SHOWROOMS AND SEE FOR YOURSELF ae ae 


M | T T M A N ¢ 316 East 53rd Street, New York 22, N. Y. 


America’s Largest Manufacturer of Custom-Made Headboards 
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THERE’S SO MUCH OF EVERYTHING AT Uy 


From the rarest silks of Italy to 
the sturdiest domestic cottons, you will 
find everything at D.F. 


DECORATIVE FABRICS, INC. 


showrooms: 13 East 53rd Street, New York 22 
offices: 380 Second Avenue, New York 10 _ 
showrooms: Chicago; Washington, fia 








‘Charleton 


For those. whose taste and 
requirements never permit the 


consideration of “second best’’ * 


fA 7, 
DIA) 


|} 
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Chicago 
Space 1548, Merchandise Mart 


Los Angeles: Marsh-Fairchild 
503 Brack Shops, 527 W. Seventh St 


Grand Rapids 
Grand Rapids Exhibition Bidg Fifth Floor 
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Lee L. Woodard Sons’ complete line of wrought iron 
furniture will be available to the furniture and 
decorating trade in the San Francisco area 


from about December Ist... at 


BOYER-BROWN, Ine. 
312 Sutter Street 


San Francisco, California 
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Beas Opiten & Factng ag Sei 
- Owosso, Michigan : 
SHOWROOMS: 
1644 Merchandise Mart, Chicago, Illinois 
Beverly & Robertson Blvd. 


‘Los Angeles, Calif, 
92 Newberry Street, Boston 16, Mass. _ 
Bie Port peor New ie ¥ a 











“GEOMETRIC DAHLIA” 


a 22% inch repeat, metal 
and colors, on percale, linen, 
and antique satin 


XTILES INC. 


2\1 EAST 49 ST.,N.Y.17, N.Y. 


PLAZA 9-0971 
ATLANTA 159 The Prado N.E 
DALLAS—Bacori-Perry Inc 
LOS ANGELES—Boyer-Brown Inc. 








on fifth avenve... 


One of the showplaces of Manhattan’s street of wonders 
is the .. . Natale Showroom . . . here one encounters 
inspirations in furniture that are 

an enchanting blend of illusion and reality . . . 
typical creation is this 18th Century Sheraton dresser 
designed by Louis Natale 

for the most exclusive custom trade . . . 

here tradition comes alive with the diverting nuance 
of a concealed vanity . . . 

built into rich feather-crotched 

Honduras mahogany. 


o Sens, 


550 FIFTH AVENUE, NEW YORK 19, N. Y., PHONE: PLAZA 7.5380 


DESIGNERS OF THE WORLD'S FINEST FURNITURE 





Showrooms: New York - Grand Rapids 


Send for booklet “Sculpture in Food”; enclose 2c jor postage and handling. 











Fable and fabulous fact meet in 
Goodall’s fresh interpretation of a day in 
the life of the Maharajah of 

Kapurthla. Exotic cheetahs, howdahed 
elephants, oriental splendor are 













captured in this glorious, hand-screened 















design on rich Angora Satin. In 8 new 
vat-dyed colorations. 





Beauty Blended-to-Perform 
in GOODALL’S 
Decorator Hand Prints! 





Decorators turn to Goodall for the newest and 
most luxurious in traditional and modern. For 
Goodall is famed as the creators and originators 
of fabric fashions for over 80 years...fabrics that 


are Blended-to-Perform with enduring beauty. 


©1951, Goodall Fobrics, Inc. Subsidiary, Goodall-Sanford, Inc. (Sole Makers of World-Famous PALM BEACH® Cloth) ‘Registered Trade Mark 
GOODALL FABRICS, INC. + NEW YORK + BOSTON + CHICAGO «+ DETROIT » SAN FRANCISCO + LOS ANGELES 
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The hard-to-find in period furniture, boiseries, lamps, chandeliers and other fine decorative accessories. 


She Gold “Dolphin 


203 East 54th Street - NewYork + Plaza 9-4087 
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INDUSTRIES 


EXECUTIVE OFFICES: 119 WEST 40th ST., NEW YORK 18, W. Y. 
MILLS: LoFRANCE & PENDLETON, S. C. © LoFRANCE TEXTILES, WOODSTOCK, Ont., Con. 


27 BRANCHES TO SERVE YOU WITH UPHOLSTERY and DRAPERY FABRICS and SUPPLIES 

TORONTO 
KITCHENER 
CALGARY 
MONTREAL 
WINNIPEG 

SAN FRANCISCO VANCOUVER 

SEATTLE 
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You see the Baldwin 
Chintz, our serves 8359. Glazed or unglazed, 
49 inches wide, available in red, green, gray, 


brown or blue on white, or in special colors. 


ARTHUR-H-LEE & SONS 2S 


Makers and Importers of Fine Decorative Fabrics 
501 MADISON AVENUE, NEW YORK 22 


Boston « Philadelphia + Chicago « Los Angeles * San Franciscc 
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A Christmas Thought 


The home is the nucleus of our democratic system. Any 
effort contributing to the strengthening of this basic 
unit should be pursued to the extent of all our abilities. 

Your role as the creators of backgrounds for living 
contributes more than you may realize to the kind of 
home atmosphere conducive to the expansion of our 
democratic way of life. The pleasant home makes for a 
strong democracy. 

With this thought uppermost in your mind, the in- 
teriors which you design in 1952 should have that extra 
something which will result in contentment plusses in 
the daily lives of your clients. Don’t neglect the small 
home, the low income home, because it is these homes 
that need your services most. 

All of us will have a merrier Christmas and a happier 
New Year in the thought that we are contributing some- 
thing to the solidification and protection of our way of 
life. 

The staff of INTERIOR DeEsIGN joins me in wishing you 


a very Merry Christmas and a Happy New Year. 


Hanan V.Aiarrn 








developing 


a 
ecorative 
theme 


The word theme means different things to different 
people: to the writer it may have a connotation that it 
does not have for the architect. And with the interior 
cae | ie “* Scat wiel le ; Bamboo wallpaper and tea chest hardware 
Gcesigner it 1s never to be coniused with style, no matter give the foyer, painted a sharp lime color, 
how individual it may be. The theme of an interior the decorative quality of a Chinese paint- 
ing; the wine cooler filled with greens in- 
dicates the decorative character of the 
whereas the style results more from the choice of the colorful interiors throughout. 


results from what the interior designer has done in it. 


ingredients used and the distinctive manner of their 
applic ation. 

In the more extremely modern work it would seem 
that its champions have long speculated—and idly, at 
that—-as to the value and necessity of any theme at all. 
They deliberately suppress the idea and its logical de- 
velopment, in order to direct the attention clsewhere, 


toward style, color «heme or the lighting. And perhaps 
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The exterior of the house presents a picture of natural fieldstone, laid in 
narrow horizontal courses to accentuate the snug low-lying effect, and wood 
siding above the stone-work painted soft grey to blend with the roof; planting 
will soon screen house from highway. 


The sunny barbecue terrace with its colorful furniture and flagstone 
floor is partially protected from wind and sudden showers, forming 
a delightful extension into the out-of-doors of both dining room and 
spacious living room. 














The inviting spacious air of the living room is induced by luxurious oyster- 
white carpeting and unpatterned wall areas against which has been set furni- 
ture, correctly scaled to the area and arranged in rather formal groupings, 
and a distinguished collection of antiques. 


this accounts for most of the misdirection in assembling the modern 
materials for an interior. 
For of the many factors involved in assuring a satisfactory outcome of 


any work in interior design—as in any of the other arts—none is more 


rewarding than a thoroughly developed theme; indeed it is almost 


axiomatic that any project without it cannot be counted upon to be a 
total success. 

Of course if interior designing were a kind of game and not a profession 
to be taken seriously, this matter of a proper theme would not figure so 
prominently in the requirements. But the interior designer with an in- 
formed and observing clientele knows that an interior may be developed 
in a harmonious color scheme, a satisfying variety of textures, handsome 
furniture, fine fabrics and accessories, and all the accoutrements of better 
designing, yet if it is without a theme—a raison d’étre—the decorative 
effort expended upon it cannot be said to be really effective. 


The means of preserving a decorative theme in an interior are demon- 
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strated in the ranch-type house recently completed by 
Interior Designer Paul R. MacAlister, A.I.D., I.D.1., for 
Dr. Edward L. Rigley, the prominent ear, nose and throat 
specialist in South Bend, Indiana, which is pictured in 
the accompanying photographs. 

In giving immediate, rather than historical, meaning 
to his work the interior designer has followed the best 
technical practice of the moment and gradually evolved 
in his theme the prolonged and the continuous present, 
in a style that borrows heavily of Chinese influence. After 
carefully appraising his clients’ tastes, mode of living and 
scale of entertaining, Mr. MacAlister proceeded forth- 
rightly in developing his decorative theme. 


Every aspect of the house, its interior and surroundings, 


has been designed to suit the personal requirements of 


the owners, a prominent surgeon and his wife socially 
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One of the satisfying things 
about the living room is the 
carefully planned arrange- 
ments of furniture groupings, 
each of which has its func- 
tional place in the completed 
scheme; here a cocktail table 
has been placed between two 
armless chairs before a win- 
dow, shown curtained in panels 
bearing a colorful Chinese de- 
sign of peonies. 


A grouping of table and chairs 
has been set up at one end of 
the living room for an inevi- 
table game of chess or ca- 
nasta; additional chairs are 
stationed elsewhere in the 
room. A satisfying balance io 
the arrangement is contrib- 
uted by colorful framed scroll 
paintings hanging on the wall 
above the furniture. 




















The atmosphere of restfulness and charm pervading the library is derived from an 
interesting background of tortoise shell wallpaper and a combination of traditional 
and modern furniture designed for comfort and relaxation; the accessories were se- 
lected for their special element of interest, and include antique Chinese carvings and 
an Audubon engraving framed with mat. 


Warm tones characterize the library, where color is massed in the draw-curtains at the 
large picture window, overlooking the lawns, and in the fine bindings shelved above 
cabinets holding the owners’ collection of phonograph records. The books are balanced 
opposite by a furniture grouping of sofa with flanking lamps and tables set before 
tortoise shell wallpaper. 


popular in their community, who enjoy 
entertaining frequently at home. Their 
desire was for a house that would not only 
satisfy them individually, but would be a 
fitting background for their social activi- 
ties. They required dignity and beauty and 
convenience in the main house and com- 
plete informality in a separate smaller 
guest house. 

The interior designer was invited to 
participate in the house at the blueprint 
stage, and, due to a series of circumstances, 
later made revisions of both interior and 
exterior and assumed general redesigning 
of the entire job, this supervision extending 
even to the landscaping. As a result there 
is a coherence and lived-in quality to the 
house and its setting that is unusual. The 
entire success of the house was possible 
only because of the exceptional compre- 
hension and good taste of the clients. 

The house is constructed of natural field- 
stone laid in narrow horizontal courses to 
accentuate the snug low-lying effect, and 
wood siding above the stonework, soffits 
and trim have been painted a soft rosy 
grey to blend with both siding and mottled 
grey roof. The house has been set well back 
from the main highway beyond the sound 
of traffic, and is surrounded by trees and 
shrubs which will shortly obscure it entirely 
from the road. Each planted area has been 
located on an axis with one of the many 
windows in order to present a pleasing ex- 
terior view throughout the year. 

Dr. and Mrs. Rigley wanted a con- 
temporary house, simple and_ colorful, 
which would also incorporate the warmth 
and grace of tradition. To the wood pieces 
and smartly conservative modern up- 
holstered furniture the interior designer has 
added a collection of rare Chinese antiques 
and fine pictures, accumulated over a 
period of time. 

Entrance to the house is at a small 
roofed area paved with flagstones in front 
of the large living-room window, the ex- 
terior of the door painted thistle color. 

The foyer is quite small and opens di- 
rectly into the living room through a flat 
archway. A pair of sliding doors conceal a 


coat closet and is painted a sharp lime 


color and decorated with polished brass 
Chinese tea chest hardware in contrast to 
the walls covered in a bamboo paper of a 
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light parchment tone which, with a large almond- 
finished wine cooler filled with greens at the living-room 
door, immediately indicates the decorative character of 
the house throughout. 

If the décor of this house is analyzed to find what 
gives it its evident style, what makes this styling so 
patently elegant, so very plausible, it will be found that 
the interior designer has done everything possible to give 
the furniture emphasis, and to make it most effective has 
placed it against backgrounds dramatic in color contrasts. 
To insure spacious harmony for his clients, Mr. Mac- 
Alister has had matching plain carpet laid wall to wall 
throughout the entire house in a deep-pile oyster-white 
wool broadloom over rubber padding. And the curtains 
are screen-printed in a hundred and forty colors on a soft 
beige background to form a continuous floral mural be- 
tween the foyer-entrance and dining room. 

The living room has been arranged mainly for enter- 
taining, and is composed of four separate furniture 
groups. Two of these blend into one at the fireplace: a 
pair of chairs upholstered in a sharp yellow fabric flank- 
ing a table and lamp at the right, and a long sofa up- 
holstered in a lavender fabric, with a table and lamp 
beside it, balancing the grouping, at the left; a black 
lacquer cocktail table, brass-trimmed, has been set be- 
tween the two groupings. Opposite the fireplace a pair of 
armless chairs, covered in a green and yellow strié fabric, 
face each other across an almond cocktail table placed 
in front of a picture window fitted with draw curtains. 

The fireplace design is simplicity itself, being merely 
an opening lined with black marble and topped by a 
brushed brass fin, in lieu of a molding, and black iron and 
brushed brass fire tools were selected for their modern, 
almost Chinese design. Above the fireplace opening hangs 
a fragment of gilded Ming architectural carving, de- 
picting West Wind, its free-flowing shape and abstract 
quality very modern in style. 

Behind the sofa a pair of cabinets in almond finish, 
flanked by armchairs upholstered in American Beauty 
silk, has been stationed between the bedroom hall open- 
ing and the terrace door and window curtained to re- 
semble a single big window with the same fabric used 
at the larger window. At the opposite end of the room 
a game table for bridge or chess has been set up, ac- 
companied by a pair of matching armchairs. The wall 
here is dominated by four colorful Chinese scroll paint- 
ings framed alike. 

In addition to the pictures hung throughout the house, 
special interest has been achieved by the use of unusual 
accessories, all very effective and including Chou and 
Shang bronzes, Wei and Ming pottery and T’ang 
sculpture. 

In the library, a small room planned for intimate con- 
versation and designed around the clients’ collection of 
phonograph records and fine bindings, the interior de- 
signer has, with indefinable chic, played up the scale of 
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the furniture, pitting large pieces against small, as for 
example the occasional tables used with the upholstered 
pieces. The color scheme here was inspired by the curtains 
printed in grey, black and terra-cotta. A sofa, facing a 
wall of painted bookshelves, finished on the outside to 
match the almond finish of the furniture and on the 
interior in the copper color of the walls, is upholstered 
in a grey hand-woven fabric. It has been placed against 
a wall covered in tortoise shell paper, and is emphasized 
by a flanking pair of upholstered armchairs covered in a 
copper hand-woven fabric. One of these chairs has been 
placed with a table and lamp before a picture window, 
and opposite is the other under a framed elephant folio 
engraving of Audubon’s White Owl. 

The dining room, which may be screened off from the 
living room by a Chinese parchment screen, is one of 
four dining areas in the house. It is reserved for entertain- 
ing and has been designed in a rather formal manner, 
with a color scheme of gold and white accented with 
bittersweet, that results in a crisp, fresh look. The walls 
are covered with a gold tea chest paper, the ceiling and 
trim toned to match. White chintz curtains patterned in 
black and gold cover two walls, and may be drawn back 
to reveal a picture window overlooking the front lawns. 
The furniture has an almond finish, and the chairs are 
upholstered in a bittersweet-colored texture fabric shot 
with gold Lurex. A fine Ming figure has been given a 
place of prominence in the scheme atop a double buffet 
between a pair of tall polished brass modern candelabra. 

Mr. MacAlister has an admirable color sense and he 
expresses a special liking for contrast. In the master bed- 
room he has neatly merged an ineffable aura of elegance 
with that of great comfort, but color has been restricted 
to only white, gold and chartreuse, except for a deep 
green-shot-with-gold cushion on a Chinese armchair, and 
the result is an atmosphere of quietude that is most rest- 
ful. Two corner windows are curtained in a white and 
metallic gold print that extends between to form a con- 
tinuous background for the double headboard and pair 
of beds. The headboard is upholstered in a chartreuse 
nubby-textured hand-woven fabric that is also used for 
the bedspread and covering on an ottoman at the foot of 
the bed. The walls in this room are covered in white and 
gold wallpaper so closely simulating the pattern of the 
curtains that the entire perimeter of the room presents an 
unbroken and restful decorative effect. The wood trim is 
painted a soft ivory-white, and color accents appear in a 
pair of modern Italian covered jars and Japanese prints. 

In contrast to the bedroom, the dressing room is 
stimulating and exciting in its color rendition. Gold and 
cranberry-red modern wallpaper covers the walls, and 
cabinets, vanity unit and closet doors have been painted 
to blend with the wallpaper. The dressing table, fitted 
with a large mirror and surround of unshaded lights, gives 
perfect light for make-up. The window here is simply 
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Massed white chintz draw-curtains patterned in black and gold cover two walls and echo 
the gold tea chest wallpaper in a rhythmic Chinese design of flowers. The furniture has an 
almond finish, and upholstery is a striking bittersweet color. The carpet here, as through- 
out the house, is a deep-pile oyster-white wool broadloom laid over rubber padding. 


curtained in an overscaled silk plaid, coral, cocoa and white in color; the vanity bench 


has an almond finish and is cushioned in coral matelassé. 

The kitchen was planned for efficient service to the dining room on one side and the 
breakfast room on the other. The walls and cabinets are wood, finished in a soft walnut 
color, with hardware and a hood over the stove of polished copper. All counter surfaces 
are of Formica in a grey linen effect, and the floor is coppery-red rubber tile. The 
ceiling has been painted a sharp yellow, this color also appearing in the curtain fabric 
in both kitchen and breakfast room. Ample space has been allotted for stores, and 
electrical outlets are placed at convenient points for all necessary electrical household 
appliances. The newest types of stove, refrigerator and dishwasher have been installed, 


and there is plenty of table space for food preparation where it is needed. 





Color in the bedroom has been restricted to only white, 
chartreuse and gold, the two corner windows curtained in a 
white and metallic gold fabric extending between to form 
a continuous background for the bed. 


The attractive kitchen is planned for service to the dining 
room on one side and the breakfast room on the other. 
Walls and cabinets are finished in walnut, with hardware 
and stove hood of polished copper matching the coppery- 
red rubber tiling; the ceiling is yellow. 


Gold and cranberry-red modern wallpaper covers the walls 
of the colorful dressing room, and walls, cabinets, dressing 
table and closet doors have been painted to blend with it; 
the mirror framed with unshaded light bulbs assures per- 
fect lighting for make-up. 
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The breakfast room area is partially 
separated from the kitchen by a screen 
of Louvrex glass erected between the 
working counter and a built-in desk. 
The table of primavera, and the chairs 
have cane backs and upholstered seats. 
A corner window here is fitted with 


curtains of a soft grey-beige and coppery 


red, patterned with fruit, flowers and 


butterflies; a terra-cotta and natural 
linen fabric on the chair seats forms a 
connecting color link between the floor 
and the curtains. For accent, black 
plastic bowls of fruit and flowers are 
used. Opening off the kitchen is the 
utility room-laundry, with cheerful 
curtains of yellow chintz, in which have 
been installed a deep-freeze unit, clothes 
washer, drier and mangle, supplement- 
ing a built-in arrangement of storage 
cabinets and ironer. 

In theory a guest room should be a 
hetel room in the home. But since the 
guest cannot ring for room-service, his 
er her every need has to be anticipated 
by the hostess. In addition to a guest 
room, Dr. and Mrs. Rigley have had 


their architect provide a separate guest 
house, which has been developed with 
accommodations for four people. 

It consists of a single large room, 
which may be divided into two separate 
bedrooms by means of a Modernfold 
door, actually a folding partition, drawn 
across the entire area; in order to ac- 
commodate four persons, or two couples, 
two doors have been provided to the 
bath so that it is accessible from either 
side. The folding partition may be con- 
cealed behind a panel, with sash hinges 
and touch latch, when not in use. An- 
other Modernfold door screens a com- 
plete kitchen-bar located next to the 
bathroom, and spacious closet and book- 
case are built into the opposite wall. 

A peculiar hallmark of Mr. Mac- 
Alister’s work is a penchant for color, 
and in this little guest house, intended 
for big parties as well as accommoda- 
tion for any overflow of guests, is found 
a very striking decorative scheme, witty 
and of artistic force. A scenic wallpaper, 
incorporating a design of louvred blinds 
and palms, in aquamarine, green and 


coral-pink, sets the tempo that is re- 
iterated in grey-blue walls and ceiling 
and grass-green carpet; the curtains are 
hand-woven in a coral-pink and white 
stripe, designed to show equal pink and 
white when pleated, and a cornice has 
been designed like an awning that ap- 
pears in the wallpaper. Furnishings 
here are simple and multipurpose; the 
pair of sofas, upholstered in a textured 
grass-green fabric, opens into double 
beds, the end-tables substitute for stor- 
age chests, and cocktail tables take care 
of an occasional meal. Indeed all the 
materials and furnishings used through- 
out the guest house were selected to 
withstand hard wear, encourage gaiety 
and at the same time create a back- 
ground for a good time. 

In this fine example of interior de- 
signing the clients have quite properly 
come first, and consequently the house 
is witty and good-looking, and con- 


ventional in no sense whatever. 


Continued on page 77 











In answer to the problem of providing ample accommodation for the comforts 
of four guests, the guest house offers a brilliant solution: the single large room, 
with kitchen-bar, may be divided into two separate bedrooms by a folding parti- 
tion, each with separate door to bath, as shown in the smaller photograph. 


LEFT 

Installed in the utility room-laundry, opening off the kitchen, are deep-freeze 
unit, clothes washer, drier and mangle, supplementing a built-in arrangement 
of storage cabinets and ironer to insure a smooth-running household. 














Two charming and exquisitely carved angels 
in oak illustrate the first influence of the 
Italian Renaissance in the Netherlands dur- 


ing the last phase of manneristic Gothic 
seulpture. Gift of The Hearst Foundation. 


The grace and humanity of the late Middle 
Ages is exemplified in this Enthroned Ma- 
donna and Child in terra cotta. It was exe- 
euted by Sperandio Savelli, the son of a 
Roman goldsmith, who worked in Bologna, 
1478 90. Gift of William Randolph Hearst. 
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Built up in an unusually short time, the collection of 
Gothic and Renaissance sculptures recently put on public 
display by the Los Angeles County Museum represents 
a happy combination of actual gifts from the fabulous 
treasures owned by the late William Randolph Hearst, 
and funds from the same source to fill out gaps in his 
own collections, where certain examples were not avail- 
able in his storehouses. Many of the sculptures are being 
seen by the museum-going public for the first time. 

On the occasion of the opening, Dr. William R. 
Valentiner of the staff of the Art Division had some 
pertinent things to say about the viewing of sculpture 
in general, and his collection in particular, remarks which 
are reported in part in the following columns. 

“If we want to enjoy an exhibition of early sculptures, 
we must refrain from the expectation we bring usually 
to exhibitions of old or modern paintings. In such 
exhibitions we try to become acquainted with works of 
individual artists and to reconcile their conception of 
life with our limited sense of what is called the ‘beauti- 
ful,’ of which everyone has a different opinion. In a 
sculpture exhibition . . . we must raise ourselves at once 
to a higher spiritual level by being conscious of our 
religion, our philosophy of life or, at least, our knowl- 
edge of the spiritual endeavors of the past. Only then 
will we be able to derive the pleasure which Medieval 
sculptures still can communicate, these sculptures which 
all have a double meaning, the visible one and the sym- 
bolic one. If we approach these works thus mentally pre- 
pared, we will find that the idea behind these sculptures 
is of great inner beauty and that the artists represented 
it with remarkable imagination and skill. 

“The arts of sculpture and painting have entirely 
different origins and traditions. Painting is of compara- 
tively recent date, panel painting having come into use 
about 1300. Sculpture, on the other hand, ruled the 
world of art for five thousand years before that, from 
Prehistoric times to the early Middle Ages. 

“If we look back at the arts of Egypt, Greece, and 
Rome, of China, Japan and Central America, we observe 
that sculpture was always more than just an expression 
of isolated individualists as nowadays; it had to express 
the highest ideas of a culture which had reached its peak. 
The people participating in the sphere of this culture 
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Everyone remembers the terrific impact upon modern 
furniture that was made a decade-or-so ago by Swedish 
styling: so emphatic was this influence that it remains an 
important factor in furniture design today, evidenced 
among other things—by pleasing informal pieces with 
flowing lines, light woods with satin-smooth finishes, 
and hand-woven upholstered fabrics in small geo- 
metric patterns 

Any delving into the style nuances influencing fur- 
niture design today inevitably leads to the strong impress 
that is being made in this country by the modern de- 
signers in Italy, exemplified by their sculptured forms, 
use of simple brass trim, a “floating look” created by 
beveled edges on table and desk tops and hanging shelves, 
a richer effect given woods by walnut burls and unob- 
trusive graining, marble or tiles in table tops, wrought 
iron in new forms, and textured, colorful patterns in 
ipholstery fabrics. The recognition of a piece here and 
there, and even entire lines designed for several import- 
ant manufacturers all add up to a significant trend 


whose force will be accelerated in the forthcoming 


months. as you shall se 


urniture spotlight 








Modern cocktail table, characterized by 
strong Chinese design—always a re- 
freshing note in either modern or 
traditional décor—glass top with 
etched fret motif, beautifully carved 
details, mahogany with gold leaf trim. 
48” x48” x 18” high. John Tavis. 


Victorian love seat, reproduced with 
great fidelity to the original, including 
handsome carved frame in any finish 
and button-tufted upholstery; an eye- 
catcher. and a beauty, wherever used. 
26” x 53” » 34” high. Vanderley Bros., 
Inc., at John Widdicomb Co. 


Modern sofa with a trim, tailored look, 
nicely tufted curved back, single foam 
rubber cushion that makes it desirable 
either alone or in pairs. In a wide range 
of upholstery fabrics, to order. 314%” 
x §4” * 31” high. J. G. Furniture Co. 


Modern juvenile group with stools that 
swing under the table when not in use. 
35” dia. nut-brown table top, 12” dia. 
stools lacquered lemon, plum, avocado 
and tangerine. By Fleetwood Furniture 
Corp. and at Interiors for Living. 
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Modern cocktail table with baluster 
supporting structure to give it added 
interest, and fitted with sliding leaf to 
double the serving area; satin-smooth 
birch burl top, cordovan or walnut fin- 
ish. 24”x 51” x 18” high. Swedish Mod- 


ern, Inc. 


Modern wrought iron armchair and 
ottoman, rust-proof and available in 
any color, innerspring cushions cov- 
ered in sailcloth, Koroseal or hand- 
printed fabrics. Selected by Museum 
of Modern Art for Good Design Exhi- 
bition. Arbuck, Inc. 


Louis XV breakfront cabinet of pleas- 
ing proportions, birch handsomely fin- 
ished in walnut effect, convenient desk 
drawer winged by concealed sliding 
shelves, nicely detailed ormolu and 
brass grille featured with paneled 
doors. 21%” x 68” x 801%” high. John 
Widdicomb Co., at John Stuart, New 
York, and Knapp & Tubbs, Chicago. 


Louis XVI commode with accompany- 
ing mirror, mahogany combined with 
white marble and specially designed 
ormolu. 20” x 54” x 36” high. Mirror 
with gold leaf frame, exquisitely carved 
in a pierced design to show detail. 
Maslow-Freen Cabinet Craftsmen, Inc. 


bt A eta 





















RIGHT: Modern revolving 
armchair, gracefully turned 
back and arms, button-tufted 
and luxuriously upholstered 
and fitted with separate down 
cushion, an ideal chair for 
TV. 31” x 30” x 32” high. Piz- 


zillo Company. 


FAR RIGHT: Modern uphol- 
stered armchair, either right- 
arm or left, most adaptable in 
pairs for fireplace or sofa 
groupings, superior construc- 
tion and winning style appeal 
with many good points to 
recommend it. 33” x 35” x 35” 
high. Shuff Furniture Co. 


RIGHT: Louis XV hanging 
console, antique fruitwood 
finish with gilt decoration, the 
perfect answer to that awk- 
ward space too small for any 
furniture at all—as shown but 
without “phone, of course. 
It is 1144” x21”x20” high. 


Interiors Import Co., Ine. 


FAR RIGHT: Louis XV porta- 
ble magazine and newspaper 
stand, exquisitely carved by 
hand and paneled with cane 
in the old manner. A beguil- 
ing little masterpiece, 13” ~ 
22” x27” high. Joseph € 
berg. 


RIGHT: Modern dining room 
group of lacquered aluminum 
simulating bamboo; table 
33” « 54” with glass top, and 
extension ends, which may 
appear in room as serving 
tables when not in use, 
33” 20”; tagére, with glass 
shelves, 16” » 42” » 65” high. 
R. L. S. Shops, Ine. 
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TOP: Régence kidney-shape desk, superbly carved and de- 
lightfully styled in an authentic manner, with specialiy 
designed ormolu for a crowning touch; tooled leather top, 
any finish. 24” x 50” x 29%” high. Casaragi Furniture Co. 


BOTTOM: Louis XV breakfront cabinet of selected walnut, 
impressive in design and superbly proportioned, finest con- 
struction throughout; concealed writing shelf with tooled 
leather top, brass grilles and handsome cartouche paneled 
doors. 17” x 8344” x81” high. Jacques Bodart, Inc. 





TOP: Modern wrought iron sectional chair and ottoman 
for a variety of arrangements; useful out-of-doors or in, 
and colored to order; spring-filled box cushions covered 
from a wide selection of colorful fabrics. Molla, Inc. 


BOTTOM: Regency breakfront dresser-cabinet, as attrac- 
tive as it is practical; lower part with paneled doors, or with 
fitted brass grilles; end drawers—with Bristol and ormolu 
pulls—compartmented for flatware, center drawer equipped 
as a desk with gold-tooled leather surface, antique mahog- 
any finish. 17” x 64” x 72” high. Ruder Brothers. 








ABOVE: Modern rattan grouping in a bright new line 
designed by Tommi Parzinger: nest of tables has glass 
tops, woven cane shelves; tub chair with interlaced 
reeded arms; and new day bed design, showing rattan 
combining cane. Willow & Reed Art Work Mfg. Co. 


LEFT: Georgian breakfront desk, the Rainsbury, espe- 
cially recommended for its diminutive size and superb 
finish. Made in England of old wood, it is a piece that 
one loves on sight. Desk compartment in center drawer, 
matching crotch mahogany panels, cock beading. 
17%” x 65” x 77” high. Orsenigo Furniture Co. 


BELOW: Regency breakfront cabinet, unusual for its 
niches of half-round bronze glass, glass shelves, and gilt 
carved shell tops. Center of lower section fitted with slid- 
ing writing shelf; finest crotch mahogany. 18” x 72” x 88” 
high. Natale & Son. 


LEFT, BOTTOM: Modern drop-leaf extension table, so 
small—22”  38”—it may be used as a lamp table, yet 
when opened it seats ten comfortably; the secret is the 
leaves that store beneath the top. John Scalia, Inc. 
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ABOVE: Late Queen Anne mahogany armchair—perfect 
for a desk or, with matching side chairs, ideal in the 
dining room—showing many of the winning qualities 
that give the style its enduring and endearing popular- 
ity; imported from England and made of finely marked 
woods in the finest finish. 19” x 22” x 38” high. Frederick 
Tibbenham, Ltd. 


RIGHT: French Provincial desk, one of the most attrac- 
tive and adaptable to be seen anywhere (view shows fine 
paneling on back), recommended for home or office use, 
tooled leather top, nicely detailed drawers and ormolu. 
36” x 60” x 30” high. Richard Wheelwright, Inc. 





ABOVE: Modern upholstered chair, the Hamilton, most 
attractive with its graceful lines; designed by Syrie 
Maugham and available in your own fabric, smartly 
fringed by hand. Wonderful in pairs. 34” x 3344” x 299” 
high. Charles Hamilton. 


ABOVE, RIGHT: Modern armchair of laminated birch 
bentwood, graceful compact design by Werner West; 
upholstered with foam rubber, spring construction in 
seat cushion, 29” x 31” x 32” high. Finland House, 


RIGHT: Empire cocktail table, fitted with brass trim, in 
polished mahogany finish or, for the Biedermeier style, 
in bleached finish; excellent for a man's room, 39” 
diameter * 18” high. Clarence Veit. 
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Graceful, swirling layers of white chiffon 
and turquoise beads embroidery for a 
short formal evening dress by Frank 
Starr. I. Magnin, Calif.; Bonwit Teller, N. Y. 
























Created by Ceil Chapman in her best 
manner, this rustling aquamarine taffeta 
dance dress, has a tightly fitted bodice 
rising above the folds and swags of an 
enormously bouffant skirt. Bergdorf 
Goodman, N. Y.; Neiman-Marcus, Dallas. 
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HOLIDAY CLOTHES 


Lights twinkle through windows, matching the 
brilliant, starry winter sky. The beat of the 



















rhumba, the rhythm of the waltz, replace the 
ring of church bells, the cadence of Christmas 
carols. Car doors open wide, to spill gaily 

attired beauties and their sleek escorts. Tiny 

waists, bared shoulders and fabulous crinolines 
could have graced the courts of Victoria and 
Eugénie. Interiors in all the homes of the land— big 
and little—are similarly decked with all their holi- 
day finery. It is a time of candelight, and the bedazzle- 
ment of crystal, when the soft glow of the hearth 
matches the gleam of taffeta, and a snowy mantel 
echoes the expanse of frosty chiffon. 









Wilson Folmar of Ben Gam chooses citron 
yellow tissue satin for this ball gown with 
an off-the-shoulder fichu and wide skirt, 
caught at the waist by a narrow shaped 
belt. Bergdorf-Goodman, N. Y. 









A ball gown, baptized “Aurora,” of 
shaded salmon pink tulle, from Jacques 
Griffe’s 1951 Fall Collection. Undulating 
horsehair bands in pink and gray centrol 
the many superimposed net skirts. 
American reproduction by Nanty. 
















THE HENRY FRANCIS 
DU PONT 
WINTERTHUR =MUSEUM 


The most wondrous, and in many ways the most 
remote, of all collections of Americana in the 
world today has recently been opened to the pub- 
lic. Long known to invited guests of the du Ponts 
as Winterthur, the vast collection has been re- 
named the Henry Francis du Pont Winterthur 
Museum, the realization of a lifelong plan of Mr. 
du Pont “to help show modern Americans how 
earlier Americans lived.” What this modest state- 
ment encompasses is something else again. For 
the Museum contains over one hundred rooms 
“period” to the minutest detail. Winterthur is 
still, as it was, the most overwhelming collection 
of early American decorative arts ever assembled, 
a panorama of two hundred years of domestic 
architecture, ceramics, furniture, metalwork, tex- 
tiles, paintings and prints, chosen, in the words 
of the Museum’s curator, “with the most meticu- 
lous regard for their quality and fitness of loca- 
tion, and assembled with impeccable taste.” It 
should be added that the collection is also a very 
personal reflection of one man’s discriminating 
eye, Mr, du Pont’s, A “complete” tour of the Mu- 


Continued on page 63 





RIGHT: Diderot’s great En- 
cyclopedia appeared in its 
first edition between 1762 and 
1772. This illustration of the 
tools of Ebéniste et Marquée- 
terie appeared in the volume 
of 1765. Courtesy of the Li- 
brary of the Cooper Union 
Museum for The Arts of Dec- 
oration, New York. 


OPPOSITE PAGE: 


The Montmorenci Stair Hall 
came from a house built at 
Henderson, North Carolina, in 
1812. It occupies the area 


which was once the entrance 
to the original Wintherthur. 
A pleasant expression of the 
influence of the brothers 
Adam on American styles in 
furniture as well as architec- 
ture, its charm lies in its hon- 
est grace, its lack of the ex- 
cesses of over-elaboration in- 
dulged in by cousins across the 
Atlantic. The furniture, char- 
acteristically, shows how trans- 
formed native cabinetmakers 
changed their designs and 
their thoughts on foreign soil. 
The pier table is by Lannuier, 
the famous French emigré, a 
New York contemporary of 
the celebrated Phyfe. The rare 
mahogany and satinwood set- 
tee and chairs are by Seymour 
and his son, English-trained 
cabinetmakers of Boston. 


INSET 

Starting with the original 
building of 1839, the Museum 
(until recently a home) now 
looks like this from the South. 
1928, additions and 
wings to contain over one 
hundred’ period American 
rooms, dating from 1640 to 
1840, have altered the ex- 
terior as well as the interior 
of the modest original home 
of a great-uncle who named 
it for a Swiss ancestral village. 


Since 


The Shop Lane reconstructs, 
from store fronts of various 
periods, the feel 

sree of a superlative kind. 
The objects within range from 
Oriental Lowestoft to painted 
tin and Staffordshire, sug- 
gest the multiplicity of com- 
mon objects (of uncommon 
which went into 


of com. 


quality) 
American homes of the 18th 
and 19th centuries. 
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A famous 17th century advertisement 
provides a realistic illustration of the 
type of shop which sold the kind of 
paper hangings used in the Flock 
Room. The trade card of The Blue 
Paper Warehouse. Courtesy, Bodleian 
Library, Oxford. 


OPPOSITE PAGE: (top) 

The Wentworth Room _ will look 
familiar to some visitors, since an- 
other bedroom from the same house 
has long stood in the Metropolitan’s 
American Wing. The vigorous, mascu- 
line paneling dates from 1710, and the 
furnishings reflect the Italianate styles 
of the more extravagant court fashions 
of Restoration England. Provincial 
interpretations of fine burl walnut 
veneer, English Delftware of the more 
uncommon sort, imitating Chinese por- 
celains, Indian embroidered cottons, all 
contrive to remind of the growing trade 
and knowledge of the treasures of the 
fabulous East, even in such isolated 
colonies. The colors used are rich reds 
and Prussian blues, and the silver ac- 
cessories are some of the earliest and 
scarcest in Wintherthur’s notable and 
rare American group. 


The Flock Room boasts woodwork 
from Morattico Hall, built about 1714, 
in Richmond County, Virginia, painted 
panels over mantel and doors, and 
some extraordinary green, orange and 
cream flocked walls from which the 
room takes its name. The superlative 
hangings of Spitalfields silk are bril- 
liant yellow with matching fringe. The 
table cloth is rich amber velvet. 
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The littl Morattico Room takes its 
colors from the red velvet dress of the 
formally costumed child hung between 
two windows. The curtain treatment is 
but one of countless examples of the 
meticulous research which went into 
hangings for windows and beds in this 
great collection. Plate 67 of Daniel 
Marot’s Ocurres was the inspiration 
for this arrangement as well as those 
in other rooms done in the period. 





RIGHT: 

The influence of the Orient 
crops up again in the little 
Readbeurne Parlor in the 
japanned highboy—done in 
Boston by John Pimm, and 
probably decorated by Wil- 
liam Johnson—in the tea 
table in the center of the 
room, set with a polychrome 
salt-glaze service. Tea came 
into widespread use only in 
the Queen Anne period, had 
obvious repercussions on fur- 
niture, ceramics and _ silver. 


BELOW : 

The tall dignity of Southern 
plantation houses is evident 
in the Readbourne Hall and 
Parlor which were added to 
a 17th century house in Mary- 
land in 1733. The Stair Hall, 
with its exquisite and ex- 
tremely rare Massachusetts 
bombe secretary, its window 
hangings of gleaming crim- 
son and silver lampas (caught 
up in a documentary treat- 
ment), its Ushak carpet (one 
of the finest), is also notable 
for its fine Philadelphia fur- 
niture, examples of Queen 
Anne of the most sophisti- 
cated type. The lighting fix- 
tures are brass of imagination 
and refined design. 


OPPOSITE PAGE: 

Against a soft dusty blue pan- 
eling from Cecil County, 
Maryland, a unique early 
maple bed is hung with rare 
New England crewelwork. em- 
broidered with fresh, stylized 
flowers and leaves. The spread 
was originally owned by 
Thomas Hancock, later by his 
nephew and heir, John, the 
signer. Simple crewel hang- 
ings are at the windows, and 
crewelwork pictures signed by 
their makers decorate the 
walls. Ceramic accessories are 
vivid polychrome English 


Delft. a ware much imported 


into the colonies. The carpet 
is a Constantinople weave of 


about 1600. 


The simplest fixtures take on 
more meaning at Winterthur 
when fitted with tiny bulbs 
stimulating candlelight. The 
“eandle” has a firmly wired 
core which ix dipped in real 
tallow for more convincing 


Nes nieon. 








seum takes a full day: but that does not mean that a visitor can 
hope to see every room in that allotted space of time. And visitors 
are not encouraged to rush. 

The trip to Winterthur can be made as stimulating or as frus- 
trating as the individual requirements dictate. For the Museum 
authorities have gone to some lengths to make sure that everyone 
has a chance to appreciate and enjoy a day’s trip through a series 
of wonderful interiors, ranging from the most ornate Chippendale 
room extant to a plain pine kitchen. Visitors will be taken through 
the Museum in groups of four to a guide, and the total limit is 
twenty guests a day. There is even an age limit—sixteen. Admission 
is by ticket, sent strictly in the order that requests are received. 
Alternate dates are strongly advised, and flexibility of days is almost 


+) ie 


a “must.” Thus, a person who asks for a specific date is likely to be 


disappointed—unless it is well in advance—whereas the person 
who requests “any day in May” is likely to get tickets by return 
mail. The Museum is open Tuesdays through Saturdays. The 
typical tour starts at approximately 10 A.M. and finishes at about 
4:30 P.M., with a good long lunch period thrown in (lunch is 
served at a nominal fee). But shorter tours may be arranged, with 
the emphasis placed on certain periods or certain categories such 
as “Folk Art,” for those who have either seen much of the complete 
collection, or for such students who wish to do research on a certain 
phase of Americana, Admission to Winterthur is $2, per person, 
Taxis from downtown Wilmington run to Winterthur, which is in 
the suburbs, in about twenty minutes, at a cost of $3; and the train 
service is excellent between Washington and New York, If the visitor 
comes by car, he will receive a road map 

Having hurdled the mechanics of admission, which is a small, it 
important problem, the visitor is more or less on his own, Since the 


Continued ow page 80 


All photographs, unless otherwise noted, by Gilbert Ask 
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The Port Royal Parlor, painted a warm cream, contains some of the greatest examples 
of Philadelphia Chippendale furniture known. This huge room runs the depth of the 
house, is arranged in a formal 18th century manner, with matched pairs. The extra- 
ordinary Gratz family highboy and matching lowboy, the Van Pelt highboy, a matched 
pair of claw-and-ball-foot sofas once owned by John Dickinson, the Governer Penn arm- 
chair, a Pembroke table signed by Adam Hains, side chairs by Thomas Tufft, four piecrust 
tables, rare-pagoda-top chairs, and matched pier tables are only the highlights of this 
breathtaking room. Lighting is furnished by a great crystal and ormolu chandelier, ten 
matching wall sconces, and an abundance of silver and ceramic sticks and candelabra. 


OPPOSITE PAGE: 

The Chestertown Room, from Chestertown, Maryland, has an extraordinary amount of 
refinement for a house of 1752, makes up in force of impact for its tiny proportions. 
The rich ceiling ornament in stucco was originally in the hallway of Port Royal, a house 
from which several other rooms in the Winterthur collection were taken, and is a type of 
decoration extremely rare in American houses. New England furniture of the most 
sophisticated kind blends with an unexpected harmony for so distinctive a type. Much 
of the virile atmosphere of this room is enhanced by such important pieces as a shell- 
earved bureau desk, a pair of china tables, and an urn stand, all products of the famous 
Goddard-Townsend family of Newport. The tea table, with its twelve turrets, is from 
Massachusetts, as are, too, the little armchair and pole screen. The design of the pale 
yellow damask window valances, from Chippendale’s Director, Plate XL, “Design For A 
Bed,” is shown as an example of the type of research involved in creating hangings for 
the rococo rooms throughout the collection, sometimes adapted, sometimes reproduced 
exactly from appropriate old drawings, paintings, prints, or upholsterers’ design books. 
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Called the finest expression of the 
colonial rococo style extant, this par- 
lor from Mayor Stamper’s house, 
built in Philadelphia, in 1764, con- 
tains the most sumptuous furnish- 
ings of the whole colonial period, 
“Philadephia” at its apogee. No 
less than six “hairy paw” chairs 
(of extreme rarity in America) are 
scattered through this superlative 
room, and such equal rarities as a 
Philadelphia looking glass frame 
in white and gold (mentioned in 
inventories, but scarcely ever seen), 
and one of six known Randolph 
“sample” chairs, are juxtaposed 
with claw-and-ball-foot pieces of ex- 
traordinary richness. In comple- 
ment, the long curtains of Louis XV 
silk in a clear salmon are simply 
draped; a Waterford chandelier is 
similarly swagged. Below, right: 
Benjamin Randolph’s trade card. 
Courtesy Metropolitan Museum of 
Art, Print Room. 
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Pale-apricot woodwork sets the sen- 
sitive key for the Nemours Room, 
top, right. So-called because the 
room contains many family docu- 
ments, the furniture is New York 
Sheraton. A festooned damask can- 
opy on the Lannuier bed is remi- 
niscent of Sheraton’s “Design for 
A Summer Bed,” published in 1792. 
Swags of the same material hang 
within the window frame after the 
manner which Jefferson sketched 
for his own home at Monticello. 
More dramatic, but equally refined 
is the White and Gold Room (mid- 
dle, right) whose settee, bed, dress- 
ing tables and chairs are all painted 
in these colors. The bed canopy and 
window is swagged and hung with 
arresting green and white satin. 


The Empire Bedroom, (below, 
right) furnished in New York 
pieces, is strikingly French in in- 
spiration. A bold toile is hung from 
a mahogany crown which matches 
a simple mahogany bed. The dress- 
ing table is ruffled in rich India cot- 
ton. A floral needlework carpet 
covers the expanse of the floor. 
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One of the most elegant interiors in 
the entire Museum is the Phyfe 
Room, measured and serene, com- 
pletely balanced in conception. The 
background for a series of furni- 
ture groupings from the Phyfe 
workshop is a room with delicately 
modeled white woodwork with deep 
mahogany doors, from a house on 
State Street, facing the Battery, in 
New York. The accessories, in keep- 
ing with the room, are delicate in 
scale and in execution. Chandeliers 
and wall lights are a combination of 
crystal and ormolu; silver Argand 
lamps stand on a pair of library 
tables flanking a fireplace; drap- 
eries, elaborately restrained, are of 
magnificent French satin lampas, 
in pale blue and yellow, to match 
the upholstery. The great Aubusson 
carpet of about 1805 is an obvious 
reconstruction of a classic mosaic 
pavement, using floral motifs. 


The Baltimore Drawing Room, (so- 
called because it contains some of 
the best examples of Baltimore 
furniture in the collection) is ac- 
tually made up of woodwork from 
the Breen House in Philadelphia. 
Baltimore’s furniture, elaborate 
(for America) with characteristic 
painted glass panels, is exemplified 
by a pair of pier tables, and the 
further elaboration is contributed 
by a extravagantly detailed Salem 
sofa, carved with grapevines, gar- 
lands and fruit. A superb chande- 
lier is remarkable for its great 
emerald green parts, a brilliant note 
contrasting sharply with a_ soft 
velours carpet in misty blue, pale 
cream, woven in the Low Countries 
for the Spanish market; lampas 
curtains and upholstery repeat the 
tonalities of the floor covering. 


The Empire Parlor from an Albany 
house of about 1830 contains mas- 
sive furniture in keeping with the 
restrained and somewhat ponderous 
style known as “Greek Revival,” in 
America, “Regency,” in England, 
and, “Empire,” when it is associated 
with France or Italy. Marble-topped 
tables like those known to have been 
made by Lannuier, a heavy cut- 
glass and bronze chandelier, the 
designs of Aubussons on the floor, 
all repeat adaptations of Greek 
originals. French porcelains made 
for the American market, and 
bronze torchéres and metal lamps 
emphasize the contradictory rich- 
ness of this style. The curtain treat- 
ment (like many in Mesangére’s 
Meubles et Objets de Gout, of 1814) 
employs contrasting colors, contrast- 
ing fabrics: in this case, green and 
gold satin over white mull embroid- 
ered in gold. 
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ONE OF A KIND 


A tailored little Louis XVI bergére stands be- 
fore a painted Régence console of simple 
grace. The panel in the manner of Huet is 
one of a pair and is part of a series built 
around La Fontaine’s Fables. At the new 
showrooms of the Gold Dolphin. 


French bisque lions on marbelized téle bases 
provide an unusual mantel garniture in the 
Empire taste. The baskets they support are 
brilliant gilt. At David Weiss. 


A rare Chippendale carved wood and gilt 
cartel timepiece has its original eight-day 
brass movement, was made by James Green 
of London, Master of the Clockmaker’s Com- 
pany from 1784 to 1804. Overall diameter 
1914”. Arthur S. Vernay. 


From the days of Eugenie’s gay and frivolous 
court come these accessories full of nostalgic 
charm. A little gilt ballroom chair sports a 
mirrored medallion between arrows, the leg- 
acy of the First Empire, and ribbons from 
Louis XVI: Lyman Huszagh. One of a pair 
of flowered Second Empire cachepots, one 
of a set of arrow ormolu sconces from Mot- 
tahedeh & Sons. The painted velvet table- 
cloth in glowing colors with its bird of para- 
dise, and the cobalt blue vase encrusted with 
snowy flowers are both from Elinor Merrell. 
Lyman Huszagh shows the elaborate floral 
composition in shells in its own vitrine. The 
misty opaline goblets etched with Gothic 
traceries in gilt are from the large stock of 
similar wares at Tradition or Else. 


With a slightly primitive air, this charming 
pair of old English glass pictures is part 
of a group of Seasons. Each with a young 
couple and children, they represent Autumn 
and Spring, and are dated 1796. They meas- 
ure 16” by 12”, inclusive of contemporary 
wooden frames. From Otto M. Wasserman. 


One of a pair of massive Empire candelabra 
with green marble bases stands on a simple 
Empire table with ormolu trim and a black 
marble top. In the new showrooms of Col- 
lectors’ Antiques, Inc. 


In mellow russet fruitwood, this little coun- 
try Louis XV console table with its pieds de 
biche is the acme of sturdy grace. On its 
marble top are two faience artichokes in 
pale green. At Sydney Brown. 
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Beset by a crippling dock strike lasting almost a month, 
New York’s antique dealers, who are largely importers, 
have seen an average of at least one shipment returned 
to England or the Continent, or stalled on a dock, with- 
out clearance. As a result, the current market presents 
a picture of stocktaking, inventory marking, and half- 
opened cases, where, before, shipments were well on 
their way to new homes by December. What has come 
in indicates, for the most part, a concentration on livable 
items, rather than rare ones, And part of that picture 
is a liking for simple lines, small scale, and warm, nut- 
brown color, Although most antique dealers do not 
cotton to the modern movement in furnishings, they have 


evidently become increasingly aware that many homes 
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és 


of today combine antiques and modern pieces to create 
an interior of catholic taste which is the hallmark of con- 
temporary thinking. Many of the new shipments are 
certainly destined for the uncomplicated kind of room 
which doesn’t worry too much about dates and periods, 
and where a simple and serene background enhances all 
the merits of age and individuality which only a vener- 
able piece can give. The new taste in antiques sees an 
object as an interesting entity, not as part of a period 
setting, labelled perhaps “Queen Anne” or “Régence”, 
and the old piece that cannot bear too close an inspection 
is in for a long wait on the floor. All of which adds up to 
pleasant news for the shopper. Age before beauty is 


getting to be pretty much an adage of the past 








Plum pudding mahogany and simple inlay 
contribute to the elegance of this unique 
Sheraton mahogany bow-front cabinet with 
candleslides. The upper section encloses 


With an obvious bow to the Grecian taste, 
this small Regency cabinet is the epitome 
of restraint. Of glowing red mahogany, its 
fluted pilasters are gilded wood, its anthem- 


shelves with two tambour doors; the lower 
part contains two doors. A specimen of rare 
quality and great beauty. Circa 1790. From 
the collection of Needhams Antiques, Inc. 


ions and center ornament on the pediment 
are applied ormolu. Height 85”; width 68”; 
depth 17”. At Florian Papp, Inc. 


Beautifully modeled swags of drapery and 
oval medallions decorate the frieze of a 
classic mantel executed partially in a soft, 
rich rose. The shelf length is 7034”; the 
width is 814%”. The opening is 47 3/16” by 
41%”. From the William H. Jackson Co. 


A vigorous, boldly carved rococo Chippen- 
dale overmantel mirror provides little shelves 
for a porcelain collection in the 18th cen- 
tury manner. In fine red gilt, it measures 


5’ 1” in height, 57” in width. French & Co. 
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Two of a set of ten important five light can- 
delabra, made in Vienna for the Russian 
market, in ormolu and tinted smoke crystal 
trim, with dark blue urn centers on white 
marble bases. From the collection of Prince 
Pitofsky in Poland, now at A. R. Nesle. 


In the controlled tradition of the English 
Regency, this important sideboard comes in 
finely figured mahogany and bears the label 
of Seddons, the criginal maker, a firm which 
supplied the furniture and decoration of 
Windsor. Fitted with cupboards, containing 
a sliding tray, and a drawer. Length, 7’ 7”. 
England, circa 1805. Symons Galleries, Inc. 


A great cylindrical porcelain stove comes 
from Italy, its exquisite oyster white ap- 
plied classic ornament silhouetted against a 
mottled ground of viridian and rich sepia. 
The whole is surmounted with a graceful urn 
which brings the overall height to 8’ 8%4”. 
Diameter is 2’ 734”. Edwin Jackson, Inc. 


A subtle combination of serenity and move- 
ment, this Tibetan gilt bronze figure stands 
14” high and dates from the 18th century. 
From the collection of Lantin and Farhadi. 























1951 Annual A.1.D. Awards 


A competition initiated by the American In- 
stitute of Decorators to award Citations of Merit 
to the Designers of outstanding work in Fabrics, 
Furniture, Floor Coverings, Wall Coverings and 
Lighting. The object of these citations is to 
make known to the consumer public what the 
market offers in good design, and to commend 
the Designers who in the opinion of the jurors 
have created the best designs in these fields 
which contribute to the practice of Interior 
Design and Decoration. 


Rules of the Competition 


Any Designer may enter the design of a product 
which has been offered for sale—not prior to 
January Ist, 1951—and has reached the con- 
sumer market. Submissions are not limited in 
number but an entry form must designate how 
many submissions and reach the A.I.D. not later 
than Friday, February 1, 1952. 


Jury of Award 


Howarp M. BINGHAM 
Kart Bock 


ELEANOR LE MAIRE 
Mary MILLER 
Lesuie CHEEK, Jr. WituraM C. PAHLMANN 
MELANIE KAHANE Harotp R. SLEEPER 
PauL VALENTI 
The members ot the jury have been chosen as 
representative of the educational, museum, ar- 
chitectural, interior design and merchandising 
fields. The jury will have authority to make a 
Citation of Merit and several Honorable Men- 
tions in each of the five categories—fabrics, 
furniture, floor coverings, wall coverings, light- 
ing. Its decision shall be final. The jury is not 
obligated to make any awards in case no designs 
are deemed worthy of a Citation of Merit or 
Honorable Mention. 


Pre Judging Examination 


All submitted designs will be examined for com- 
pliance with mandatory requirements of this 
program. The jury will place out of competition 
those which do not comply. The awards will be 
made by majority vote in secret ballot before 
opening the envelopes which contain the names 
of the competitors. The A.I.D. will immediately 
notify the winners. 


Report of the Jury 


The jury will compose a written report stating 
its reasons for its decisions. Presentations of 
awards and public announcement will take place 


Gaaseeneres 


entry 
form 


To: 


AMERICAN INSTITUTE 
OF DECORATORS 


41 East 57th Street 
NEW YORK 22, N. Y. 
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at the 21st Annual Conference of the A.I.D. in 
New York, March 26-30, 1952, followed by a 
traveling exhibit of the winning designs, Honor- 
able Mentions and any other designs which the 
jury may select for public exhibition. 


Anonymity of Submissions 


Submissions shall bear no name or marks of 
identification. To the back of each must be 
attached a plain sealed envelope without mark- 
ings, containing the name and address of the 
competitor. It is realized that designs which 
have appeared in the market may be recognized 
by some if not all members of the jury, but they 
will be judged on design merit alone. No men- 
tion of Designers’ names will be permitted in 
the jury discussions, and all efforts will be made 
to observe the Design’s anonymity. 
Submissions from foreign countries must not be 
insured, to avoid customs duty and to expedite 
clearance. 


Delivery of Submissions 


All submissions shall be securely wrapped, ad- 
dressed in plain lettering with no other mark- 
ings, to THE AMERICAN INSTITUTE OF 
DECORATORS, 41 East 57th St., New York 22, 
N. Y., and shall be delivered there, prepaid, not 
later than 6 P.M. Friday, February 8, 1952. 


Format of Submissions 


Each submission shall be made on a sheet of 
illustration board 20” x 30” and shall include 
one photograph of the article approximately 
8” x 10” and additional material as follows: 


In the lower right hand corner within 
an outlined box 2” x 5” shall appear 
three lines of lettering. The first line 
shall read “1951—FABRIC DE- 
SIGN.” (or FURNITURE DESIGN, 
FLOOR COVERING DESIGN, 
WALL COVERING DESIGN, or 
LIGHTING DESIGN, as the case may 
be). The second line shall designate in 
as few words as possible the character 
of the product, such as “COTTON 
AND RAYON DAMASK WEAVE”; 
or “BLEACHED MAHOGANY, 
PLASTIC HARDWARE”; “WASH- 
ABLE HANDSCREENED WALL- 
PAPER,” etc. The third line shall 
ard the words “Approximate Retail 
es 


In the case of a fabric submission, the photo- 
graph shall show sufficient length to exhibit the 
full character of the pattern. An additioinal pho- 
tograph may be included to picture the fabric 
in use in interior decoration. An actual sample 
of the fabric, in a size not exceeding that of the 
mount, shall be securely attached to the board 
so that the lower right hand corner of the fabric 
is free from the mount for handling by the jury. 
In the case of furniture, a photograph shall 
show the article isolated against a simple back- 
ground. An additional photograph shall be in 
cluded which may be another view of the article 
used in conjunction with other elements of in- 
terior decoration, and/or a scale or dimensioned 
drawing whether elevation sketch or perspective. 
In addition, sample or samples of the actual fin- 
ishes, covering, etc. shown in the photograph 
of the article shall be mounted securely to the 
board. 

In the case of a floor covering, the format shall 
be identical to that of a fabric as mentioned 
above, inasmuch as rigid materials, and hard- 
surface floorings are excluded from this com- 
petition. 

In the case of a wall covering, the format shall 
be the same as that of a fabric mentioned above 
with the exception that the actual sample shall 
be completely attached to the mount. 

In the case of lighting (which includes lamps 
and lighting fixtures used in interior decoration) 
the format shall be identical to that of furniture 
as mentioned above. 


Right to Exhibit 


The A.I.D. reserves the right to exhibit any of 
the submissions selected by the jury for this pur- 
pose. The A.I.D. accepts no obligation to return 
any entry. 


ENTRY FORMS AND ADDITIONAL 
PROGRAMS ARE AVAILABLE AT 
THE NATIONAL HEADQUARTERS 


AMERICAN INSTITUTE 
OF DECORATORS 


41 East 57th Street 
New Yor« 22, N. Y. 





I plan to submit 


NAME OF DESIGNER 
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I guarantee each submission has been designed by me and has been offered for sale not prior to 
January 1st 1951, and has reached the consumer market. 


it. 11-51 (Signature ) 
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xeeptional Furniture 


Bleached Cork on Pearwood 
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When you are looking 
for the very finest of 
furniture, you'll find 


it on display in. VEIT 





Showrooms. 





Catalog sent upon 
request 


manulactured by Veit 


VEIT FURNITURE CORP. 


Hanover. Pennsylvania 





NEW YORK, N.Y 
Clarence Veit 
175 East 87th St 


DETROIT, MICH 
Alexanders, Inc 
1248 Washington Bivd 


WASHINGTON, D.C ROCHESTER, N.Y 
Bernstein & Leaf Bruce Associates 
1327 Connecticut Ave., N.W 150 East Ave 


DALLAS, TEXAS LAKELAND, FLA 
Rodgers Company Grafton's 
3017 Fairmount Ave 1112 S. Florida Ave 














#1090F Hgt. 33” 


Fine porcelain reproduction of an old French Oil Lamp. 
Off-white with hand-painted flowers in red, blue and yei- 
low. Leaves in green. Decorative bands and stripes in matt 
gold. Custom made shade in off-white raw silk with 
metallic piping. Bronze mountings in antique brass finish. 


HECKEL & RINALDI 


235 East 42nd Street New York 17,N. Y. 


in Dallas, Texas: The Rodgers Co. 
in Los Angeles, Calif.: Boyer-Brown, Inc. 


























f O S e DECORATORS, INC. 


OFFERS A NEW .- 


functional 
SERVICE 
TO DECORATORS 


ASK ABOUT OUR 
VISUAL GUIDE OF INTERIORS 


fine fabrics ¢ curtains 
bedspreads « drapery cornices 
custom upholstery 


3 oO S e DECORATORS, !NC. 


workrooms for the trade 
145 EAST 34th STREET . NEW YORK 16, N. Y. 
PHONE LE 2-9241 e LE 2-3397 
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RIGLEY HOUSE, (Sources), continued from page 47 


Foyer: 

Paint: O’Brien Corp. 

Wallpaper: Katzenbach & Warren, Inc. 
Hardware: Howell Hardware Co. 

Chinese tea chest hardware: Keeler Brass Co. 
Urn: The Fan Co. 

Carpet: Watson Smith 


Living Room: 

Paint: O’Brien Corp. 

Furniture: Baker Furniture, Inc. 

Upholstered furniture: Davidson, Inc. 
Drapery fabric: Goodall Fabrics, Inc. 
Upholstery fabrics: Scalamandré Silks, Inc. 
Carpet: Watson Smith 

Lamps: Stiffel-Bradley, Inc. 

Accessories: Paul R. MacAlister & Associates 
Fireplace tools: Custom Cast 

Fireplace screen: Flexscreen by Bennett-Ireland 


Library: 

Paint: O’Brien Corp. 

Wallpaper: Laverne Originals, Inc. 
Furniture: Baker Furniture, Inc. 
Upholstered furniture: Davidson, Inc. 
Drapery fabric: Goodall Fabrics, Inc. 
Upholstery fabric: Merwitz Textiles, Inc. 
Picture frames: Armand Lee & Co. 
Accessories: Paul R. MacAlister & Associates 
Lamps: Almco, Division of Art Lamp Co. 
Carpet: Watson Smith 


Dining Room: 

Paint: O’Brien Corp. 

Wallpaper: The Warner Co. 

Drapery fabric: F. Schumacher & Co. 
Upholstery fabric: Goodall Fabrics, Inc. 
Furniture: Baker Furniture, Inc. 
Accessories: Parzinger Originals 
Carpet: Watson Smith 


Master Bedroom: 
Paint: O’Brien Corp. 
Wallpaper: Piazza Prints 

Drapery fabric: Moss Rose, Inc. 
Upholstery fabric: Merwitz Textiles, Inc. 
Bedspread fabric: Merwitz Textiles, Inc. 
Furniture: Baker Furniture, Inc. 
Bedding: The Englander Co. 

Lamps: Lightolier, Inc. 

Carpet: Watson Smith 








Dressing Room: 
Paint: O’Brien Corp. 
Wallpaper: Piazza Prints 


Continued on page 79 REPRODUCTION 


FEDERAL MIRROR 


With Convex Plate 
Overall Size 25” X 43” 





Our new catalog 

will be forwarded to 
dealers and decorators 
upon request. 


Beautiful 





BROADLOOMS 


One of New York's : 
largest selections. és 
Semples on request. COMPANY, INC. 


manufacturers of fine reproductions 
and original designs 


238 east 44th street 
new york 17, n. y. 
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25 CRAFTSMEN COMBINING OVER 500 YEARS 
EXPERIENCE FRAMING MIRRORS AND PICTURES 
STYLED IN MIRRORED, FABRIC, UNUSUAL 
WOODS AND FINISHES. 


CUSTOM PICTURE FRAMING 
IN RIGLEY HOUSE (PP. 38-47) 


BY 


ARMAND LEE & Co. 


DISTINCTIVE CUSTOM MIRRORS 
AND PICTURE FRAMING 


FLOOR FASHIONS 


CHICACO 10, LL 666 Fifth Ave. N.Y. icY¥ PL.9.8596 


624 MW. WELLS STREET SUperior 7-3830-1 
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RIGLEY HOUSE, (Sources), continued from page 77 


Furniture: Baker Furniture, Inc. 

Upholstery fabric: Stroheim & Romann : loor. ed 
Drapery fabric: Stroheim & Romann 

Accessories: Paul R. MacAlister & Associates 


Carpet: Watson Smith by GQ 


Guest Room: 

Paint: O’Brien Corp. 

Wallpaper: Bassett & Vollum, Inc., Piazza Prints 

Drapery fabric: Goodall Fabrics, Inc. Ca rpe £ 
Bed spread fabric: Goodall Fabrics, Inc. 

Upholstery fabric: Scalamandré Silks, Inc. 
Furniture: Baker Furniture, Inc. 

Bedding: The Englander Co. 

Picture frame: Armand Lee & Co. 
Lamps: Almco, Division of Art Lamp Co. 
Carpet: Watson Smith 


Terrace: 
Ficks Reed Co. 


Kitchen and Breakfast Room: 
Paint: O’Brien Corp. 
Wallpaper: Piazza Prints 
Cabinets: Portabilt 
Equipment: Hotpoint 
Furniture: Herman Miller Furniture Co. 
Upholstery fabric: Morley-Fletcher at Pritchard & Roberts 
Drapery fabric: McKay, Davis & McLane, Inc. 
at Pritchard & Roberts 
Clock: Howard Miller Clock Co. 


Utility Room: 

Paint: O’Brien Corp. 

Fixtures: Bendix washer, mangle and dryer. 
Bendix deep freeze unit. 

Curtains: McKay, Davis & McLane, Inc. 
at Pritchard & Roberts 


Continued on page 80 
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You can’t stump the experts! Over 36 years 
of experience enables L. Jones te solve any 
carpeting problem. Whatever your ideas on 
color, texture, pattern, size and shape, L. 
Jones has the ability and the resources to 
carry out your original conceptions, Ask 
and find out! 


Phone Plaza 5-4900 for consultation 
without obligation. 


y IsJones & CO., INC. 


4j 
by ALMCO & | & 
Y Carpeting from Lees, Bigelow 


ART LAMP CORPORATION | and other leading mills. 
1750 WEST FULTON STREET, CHICAGO, ILLINOIS Also Rubber Tile, Linoleum, Asphalt Tile. 
Showroom: 1220 Merchandise Mart, Chicago, Illinois 19 East 53rd St. © New York 22 
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RIGLEY HOUSE, (Sources), continued from page 79 


Guest House: 

Paint: O’Brien Corp. 

Wallpaper: F. Schumacher & Co. 
Drapery fabric: Merwitz Textile Co. 
Upholstery fabrics: Merwitz Textile Co. 
Furniture: Sterling Furniture Co. 
Hide-a-beds: Simmons Co. 

Lamps: Lightolier, Inc. 


Guest House Bathroom: 

Paint: O’Brien Corp. 

Walls: Carrara glass 

Bath and shower curtain: F. Schumacher & Co. 





DUPONT, continued from page 63 
guides in this unique establishment are trained to make 
the visitor feel more like a guest than a tourist in some 
historic landmark, you will find very little verbal dis- 
traction from the overwhelming number of items to be 
seen and absorbed. You learn quickly that among the 
rooms you are to see there are bound to be personal fav- 
orites, since every conceivable date and locale is covered 
in the most exhaustive manner possible. The wise visi- 
tor is the one who worries less about seeing everything 
and more about spending a concentrated few hours on 
the lookout for his special fancy. When Mr. du Pont 
used to take his guests through the rooms himself, he 
was likely to concentrate on one subject—such as tex- 
tiles or furniture, or ceramics—to the necessary exclu- 
sion of such other extraneous subjects as didn’t fall into 
one or another category. Though today’s guides try to be 
Continued on page 83 
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West Coast Sales Office: 
JOHN ROLLER, INC., 108 Wo. Robertson Bivd., Los Angeles, Cal. 


Also available at our distributors: 


COHAN-GRANDBERG CO., Boston, Mass. 

ROY JACOBS C8., Dallas, Tex. 
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NOKES-FINDLEY CO., Cleveland, Ohio 
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“Beauty out of the past... 
and toward the Future’ 


Every piece an exact copy of a 

cherished 18th century or colonial 

masterpiece. Produced by the 
skilled craftsmen of 


H. SACKS & SONS 


Brookline, Mass. 
Sold Only Through Dealers or Decorators 


SALES AND DISPLAY ROOMS 
Branch Sales Offices at NEW YORK - - - 2 Park Avenue 
SAN FRANCISCO DALLAS ATLANTA CHICAGO - - 6-I00 Merchandise Mart 
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finest wool Chenille Carpets 
by TEMPLETON of Scotland, 
the oldest name in Chenille. 
RCBBINS BROTHERS, INC. 


281 Fifth Ave., New York 16 
Sole U. S. Agents 













miami 


chicago 






cleveland 





washington, d.c 


INTERIOR DESIGN DECEMBER 1951 








DUPONT, continued from page 80 


all things to all visitors, a certain amount of self-disci- 
pline is advisable in order to avoid the pitfalls of saying 
“Yes,” to the constant temptation to go farther, see more. 
In any case, the average visitor will be in no danger of 
missing alternates, since he will have to share his interests 
with his group of four. 

What will surprise even the tyro is, first of all, variety: 
such varieties as in, for instance, such a simple form as 
the Queen Anne chair: chairs with shell carving, trifid 
and pad feet; Philadelphia chairs with various types of 
back splats and volutes and scallops; stuffed-back arm- 
chairs; chairs with eagle-head arms; compact little easy 
chairs with web-foot cabriole legs; chairs in walnut, 
chairs in maple; chairs in such variation as would be 
unheard of under any other roof. This variety continues 
to pile up in every category till the sheer multiplicity of 
examples of brass candlesticks, or “Historical Blue” 
Staffordshire, or Chinese Export porcelain—or any of a 
number of other items—is something which the average 
museum-goer has seldom had the good fortune to en- 
counter in one lifetime. It is inevitable that a first visit 
to Winterthur is in the nature of a gigantic teaser. For 
from people’s opinion of its significance as a collection, 
one can make a fair estimate of their aesthetic sophis- 
tication, their human insight, and their knowledge of 


Continued on page 84 
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Representatives 
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America’s largest and most comprehensive display 
of fine furniture. Complete presentations from five 
outstanding manufacturers of ern and tradi- 
tional styles, tastefully and efficiently arranged to 
make selection easy. 
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e Looking for unusual textures? Find out about 
Tropicraft’s exclusive fabrics for draw draperies, 
roll shades, room dividers and wall coverings . . . 
fabrics loomed from a wide variety of woods and 
reeds imported from the far corners of the world. 


e Each order is individually fashioned with 
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mail us for complete details. 
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DUPONT, continued from page 83 

America’s past. One of the most interesting features of a 
visit to this Museum is the diversity of likes and dislikes 
to be found in what Americans find valuable and in- 
spirational in the past as reflected in today’s living. A 
person immersed in a background of “Pennsylvania 
Dutch,” for instance, is likely to be bowled over by 
some of the more ornate rococo rooms from Pennsyl- 
vania’s key city, design-wise, Philadelphia. And, since 
there is no point in hiding one’s opinion out of respect 
for the tastes of other guests, there can be quite a lot 
of arguing back and forth about relative beauty in the 
tours to come. There can be little discussion about the 
merits of individual items, since they are so consistently 
of a calibre ranging from fine to unique. 

In this collection, the movement which took shape in 
the early nineteen-twenties—and that sought to identify 
the vast and varied contents of colonial living with the 
average American of modern times—has reached a cli- 
max of continuity and completeness which has never 
been achieved elsewhere, even in such familiar examples 
as the American Wing of the Metropolitan or in the 
immense project called Colonial Williamsburg. And, it 
seems safe to say that there is now very little that can be 
left to add to the subject. Whereas the Early American 
vogue began with the truism that our future can learn 


Continued on page 87 
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DUPONT, continued from page 84 
from our past, few will deny that, decoratively speaking, 
it is a style which has been treated in a sorry manner, 
largely because its clichés lend themselves to poor imi- 
tation and reproduction. The administrators of Winter- 
thur have knocked into a cocked hat the too prevalent 
notion that “Early American” means cobblers’ benches, 
hooked rugs, Hitchcock chairs, and an old pine settle. 
The determination of Mr. du Pont to keep Winterthur 
looking as though a number of ghostly families (stretch- 
ing across the ages from 1640 to 1840) were still in 
residence, coincides with a decision to limit a daily 
complement of visitors to twenty, and to allow no more 
than four persons in a room at any one time. There are 
no velvet ropes (or worse, cages) to prevent a visitor 
from wandering about a room till he feels a part of it. 
Runners laid over priceless antique carpets are the only 
visible concession to the exigencies of public traffic. 
Everyone concerned with the administration of this 
unique museum is agreed that it is most important for 
a house on view to look lived in. To that end there are 
fresh flowers and plants in the rooms, and there is a 





noticeable lack of objects shielded by glass or vitrines. e e e 
Winterthur, almost from the beginning, has been LV 
plagued by as prodigious a crop of rumors and hearsay Z 
as has ever attended many another sizable collection BE ae 5. Ee . tigues 
Continued on page 88 127 East 57th Street e New York 22 
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DUPONT, continued from page 87 
which is in no way similar, such as that of the late Mr. 
Hearst. Any aggregation of such magnitude has neces- 
sarily affected countless numbers of sellers (private own- 
ers and/or dealers) who have been known to use the 
Harry du Pont name in vain to simulate an impression 
of intimacy with Winterthur and its guiding genius. 
Occasionally, some of the gossip is true; or partially 
true, such as the oft-repeated story that curtains at 
Winterthur are changed as many as four times a year. 
Far from being an extravagance, this wise rotation pre- 
serves the most perishable of all antiques for generations 
of future visitors. Such changes, in some cases, extend 
to little slip seats which may be stored in an air-condi- 
tioned, bone-cold vault for a resting period. And, of 
course, bedspreads are similarly moved in and out of 
vaults. This complicated shifting of a kaleidiscope of 
fabrics of every known weave and fiber content used 
in two hundred years of American homes is accomplished 
by meticulous labeling, so that there is no waste motion 
in remembering which slip seat goes on which of a dozen 
chairs in a given room. And the months are plainly 
labeled on each curtain rack in the great storage room 
where draperies hang full length from metal pipes, 
uncreased and unwrinkled. 

Another unconfirmed rumor has it that Winterthur’s 


Continued on page 91 
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Part of a set of 18th Century mahogany dining 
chairs of boldly distinctive design and highest 
quality. Set comprises 1 arm chair and 5 side 
chairs plus 1 similar side chair. 1770-1775. 
Included in a recent shipment from England for 
the Vernay collection of outstanding furniture. 
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Displayed in this mid-Eighteenth 
Century Colonial pine chimney 
piece are a wired fender, knife 
blade andirons, cast bronze fire- 
back, tools and jamb hooks, all 
true to the period and all assembled 
from our extensive stock. 


Correct accessories are just as important 
for a mantel as for an evening gown. 
Whether your idiom is Louis XV, Eng- 
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ern or other style, we feel that we can 
help you complete the picture. 


Photographs will be sent upon request. 


Since 1879 . . 
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DUPONT, continued from page 88 
extraordinarily varied lighting fixtures took a small army 
of lighting experts two and a half years to wire. Whether 
or not this is so is immaterial beside the fact that over 
one hundred rooms are entirely lit by tiny single-candle- 
power bulbs whose bases are dipped in real tallow to 
simulate the lighting of a pre-electric age. The variety 
of these lighting devices is a study in itself, but paradoxi- 
cally the use of electricity which hides its existence alto- 
gether—such as in concealed spots to diffuse a soft glow 
over panelling details, a choice bit of needlework, a 
painting, or on bits of silver—is almost more effective. 
Winterthur’s history goes back to a house where Mr. 
du Pont was born, built in 1839 by his great-uncle and 
aunt. This house which was the nucleus of today’s 
complicated aggregation of jutting wings and eight 
different levels, was filled, when Mr. du Pont inherited 
it, with the catholic accumulation of miscellaneous furni- 
ture and French antiques, typical of a cluttered period. 
This comparatively modest collection was gradually sup- 
planted by an increasingly complex series of purchases 
which started with whole panelled rooms (American, of 
course) which automatically necessitated radical altera- 
tions or additions to the original square country house 


Continued on page 93 
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DUPONT, continued from page 91 
set on a wooded hill. Today’s visitors are transported up- 
ward in one of two elevators, but they must rely on 
their own two feet for locomotion thereafter through 
what sometimes seems like miles of corridors, hundreds 
of risers. 

Winterthur’s initial interior vista is literally electri- 
fying. The family two-story badminton court now stands, 
completely transformed in one of Mr. du Pont’s last 
major alterations, through the addition of four actual 
facades from four of the original states, fronts which 
now look down on a great cobblestoned yard. A flick 
of a switch changes night into day, or the other way 
round. Artificial sunlight can be made to pour down from 
above, or the same scene can be plunged into candlelit 
darkness, punctuated by the softly glowing panes of the 
many windows which surround the court. Such a 
deliberately theatrical device has the shock value of 
introducing the average visitor at once to the realiza- 
tion that what he is about to see is, first of all, a com- 
plete recreation of a way of life, and secondly that 
every means possible has been employed to make it a 
realistic and vivid survey of bygone living. Almost 
as much impression is made on Winterthur’s guests— 
judging by countless post-mortems of those privileged 
to spend some time wandering through its wonders—by 


Continued on page 94 
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DUPONT, continued from page 93 

a phenomenal display technique, as by the extraordinary 
quality of the items amassed. This is because Mr. du 
Pont long ago at once discovered exactly what he wanted 
to say and the best possible way of saying it. 

Unfortunately, much of the hearsay connected with 
Winterthur has dwelt at some length on sheer numbers 
—the number of rooms, the number of examples of this 
or that rarity, the number of “unique” examples—al- 
most to the exclusion of an analysis of the remarkable 
way in which these numbers are handled. And there 
has inevitably been a lot of speculation about prices 
and cost. 

These twin bugaboos Winterthur’s administrators have 
handled with disarming simplicity. There is very little 
talk on the part of the guides about either one or the 
other, but instead they turn all their attention to direct- 
ing information about designers and artisans where it 
will do the most good. What to leave out is more of a 
problem at any given moment in describing one of Win- 
terthur’s rooms than what to include. But perhaps not 
enough is said at the outset to impress the visitor that 
what he is about to see is “period” in every detail. Mod- 
ern Americans are so used to excellent reproductions 
of fabrics, for instance, and their use in restorations, 
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DUPONT, continued from page 94 


that they find it hard to believe that not only is the 
furniture in every room contemporary with its back- 
ground, but that fabrics and accessories are also (unless 
they belong to an earlier date). And perhaps not enough 
is made of the way in which manners of other times 
are illustrated in such meticulously studied arrangements 
as dining or tea table services, and their counterpart in 
dressing tables, in accessories for secretaries and desks, 
curtain treatments and their accessories, or in the place- 
ment of furniture in a room. All of these details have 
received an immense amount of research in inventories, 
contemporary paintings and prints, in contemporary 
letters and travel journals, and in consultation with ex- 
perts in a multitude of specialized fields. 

Winterthur’s complexities are somewhat ironed out 
by a logical progression from a group of rooms from 
the first colonial century, the seventeenth, through the 
Queen Anne period, the Chippendale period, and the 
Classic period. Specialized collections, such as a Penn- 
sylvania folk art room, a Pennsylvania German bed- 
room, a great pine kitchen, a room of miniature chil- 
dren’s furniture, spatterware, American glass, Oriental 
export porcelain, and many others, are arranged as 
room-full collections of items which overflow or do not 
have a specific spot as appropriate furnishings in 
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DUPONT, continued from page 97 

other period rooms. Since each small group of four visi- 
tors is on its own, and no groups ever overlap, the 
guides cannot all begin at the same time in the same 
order of historical progression. So that it behooves the 
wise first visitor to bone up a bit on American history, 
architecture and decorative styles before plunging 
into an array which can be more confusing than over- 
whelming to the person who never could remember 
dates. Actually, of course, each room is necessarily a 
perfect entity of itself, and sometimes they have no par- 
ticular date-conscious connotation, such as a new series 
of interiors built around activities like sewing, or draft- 
ing. 

Most Americans, up till now deprived of the oppor- 
tunity of going to a Winterthur, live in astonishingly 
complete ignorance of the decorative arts of their coun- 
try. They know little about the furnishings with which 
their ancestors surrounded themselves, and they are 
unlikely to have heard the name Tufft or Randolph. As 
for the small number of half-educated persons who have 
associated themselves with Americana, many are vague 
and emotionally patriotic when it comes to discussing 
“Early American.” To both these groups, the Museum 
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DUPONT, continued from page 99 

will be a revelation, whether they worry about garnering 
knowledge or not. For Winterthur’s aggregation is above 
all colorful and beautiful. It doesn’t take much if any 
technical knowledge to appreciate the charm of an in- 
terior such as Winterthur’s Queen Anne dining room 
with its naive, flaring pilasters, its walls painted a soft 
olive green, and its hangings and English Delft acces- 
sories in pale mulberry, and its lovely scale; or a room 
from Belle Isle, Virginia in wonderfully dusty pink, its 
delicate moldings lit by vigorously rhythmic hurricanes; 
or the very masculine New York bedroom which is all 
blue. If some of the excitement of the sheer beauty of this 
collection spills over into an urge to do additional re- 
search on the objects on view, the Museum will have 
achieved its ultimate goal. For a ceaseless and single- 
purpose quest for perfection has provided more mate- 
rial for study than most people can afford time to 
digest in one lifetime. 

The subject of Americana will no doubt continue un- 
der review for some time to come, for until it is possible 
to see the end of the new seemingly unending problems 
of research in the field so long neglected, except by 
a few, no one will be able to assess with any definitude 
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DUPONT, continued from page 100 

the worth of Winterthur. One thing that is clear at this 
stage is the tremendous impetus toward understanding 
of the decorative arts in America which the opening of 
this unique museum promotes. The opening of the Amer- 
ican Wing of the Metropolitan Museum of Art in 1924 
proved to be something of a landmark in the history of 
collecting objects of the historic past. Winterthur’s invi- 
tation to the general public this fall is certain to be a 
second milestone. 


SCULPTURE, continued from page 51 

had formed a common concept of life which they thought 
so wonderful and perfect that they wanted to have it 
preserved for all ages in stone. The great message should 
be constantly in the eyes of the people through sculptures 
in front or inside of the temples and cathedrals, in a 
material of more endurance and more monumental 
forms than fragile paintings made for private homes. Of 
this inherent tradition in sculpture of expressing symbolic 
ideas of common belief, something was still alive even in 
more recent history whenever a spiritual revolution broke 
with conventions, as in the German Reformation in the 
. or in the French and American 
revolutions at the end of the eighteenth century, when 


sixteenth century. . 


the people demanded the expression of their beliefs in 
Continued on page 104 


soy smbyuny 


tay 
S 
S 
SS 
Ss 
S 
ss 


Beautiful Two Door Commode 


Distinctively styled commode crafted of the finest 
quality antique mirrors and wood . . . smartly 
proportioned for individual use or in pairs. 
Comes with one or two shelves or drawers on 
special order . . . hand decorated or undecorated. 
Note the smart wood handles superimposed on 
shield type beveled glass overlays. A beautiful 
commode you'll want to see. 


[) e K e WRITE FOR CATALOG AND PRICES 


Chicago Showroom 1269 Merchandise Mart. 


1025 DAVIS ST. BET Yer sa0m aul a. heel se Re AUER ES 
EVANSTON, Ill. 


INTERIOR DESIGN DECEMBER 1951 





new WALLPAPER « FABRIC 


destons’ by Grace Ohanian 


selections from 


o> ae 
‘ite. Sates 
a 

of 
Pf). & 
ee 2 
5 
Zz 
fa. 
ee 

=z 

= 

2 


JACKSON EI 


30 new matching 

fabric and wallpaper 
“ut meet 

today’s demand 

for ver atltty. 


designs thi 


wrt - = 
: ¢€ 7 <¢ > 
~~ 4 c >< 4 < 
. PCs 
~ hs 
e+ 
> -_ = 
79 4 
y Hs 
. Mg é 
A, ~~ 
> 4 Pe... 
a om. 
&* + 
; . ~ » . 
. = ; 4 
~ > ges” ~ > ~ 4 


*all custom made! 








331 4th Ave. at 24th St., New York 


GRamercy 3-1060-1... 











The End of the Search for Getter Chairs aud Upholstered Furutture 





Furutture (oa. 


For the decorators’ convenience we have over 400 period and modern styles on display at our showroom 
DESIGNERS AND MANUFACTURERS OF FINE UPHOLSTERED FURNITURE 








SCULPTURE, continued from page 103 


monumental sculptures representing the ideas of freedom 
and democracy. 

“In Gothic Cathedral sculptures . . . the whole knowl- 
edge of the age is unfolded in encyclopedic form. As this 
knowledge was closely interwoven with religion, it was 
presented in symbolic stories from the Christian legend 
and in allegories prepared by Christian philosophers. 
As nowadays again more visual than literary means were 
used to inform the general public who was illiterate, and 
while it is not quite as illiterate in the present day, it still 
prefers the visual arts to the printed word. 

“The captions—so to speak—to these stone pictures 
were, in the Medieval church, given from the pulpit or 
through the mystery plays from which the modern 
theater derived. 

“Often the symbolic meaning of the stone statues and 
reliefs is easy to comprehend. If Saint George Defeating 
The Dragon was represented . . . , it was very obvious 
to those who saw similar statues everywhere just at the 
time when Joan of Arc was leading the French armies 
against the English, that the subject was meant as a 
symbol of liberation. 

“In other instances the symbolic meaning is much 
more complicated . . . . It is only recently that, based 
upon medieval documents, we have learned what was 
in the minds of those who built the Gothic cathedrals, 
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SCULPTURE, continued from page 104 
those miracles of transparent construction which sud- 
denly in an unheard of size spring up amidst a chaotic 
world. The idea of the builders was a visionary one, 
adapted to the dreams of Saint John in the Apocalypse, 
of the heavenly city of Jerusalem and the ecclesia uni- 
versalis. This heavenly city appears not only as if sus- 
pended in the sky, but descends down upon mankind, 
meeting the construction which rises from below, as if 
a baldachino was fitting upon the slender skeleton of 
supports. This ‘universal church’ is, in its construction, 
based upon the same laws of harmony which penetrate 
also the cosmos, the vast palace of God, as it was called, 
and which is sustained in its existence through changing 
arithmetic and musical combinations. 

“Poetic imagination is, therefore, as much the source 
of medieval architecture as is the clear mathematical 
mind. And Rodin was right when he observed that in 
building the cathedrals the poet has been leading the 
architect and actually created the idea of the cathedral. 

“In the Revelation of Saint John are mentioned on 
the walls of the heavenly Jerusalem twelve pillars on 
which the names of the twelve Apostles were inscribed. 
And Abbot Suger of Saint Denis, one of the founders of 
Gothic architecture in the twelfth century, says in the 
consecration of his church: “The midst of the edifice 
was suddenly raised aloft by columns representing the 
number of the twelve Apostles. . . . Jesus Christ being 
himself the chief cornerstone which joins one wall to the 
other, in whom all the building—whether spiritual or 
material—grows into one holy temple of the Lord.’ 

“We find, indeed, in several of the early Gothic 
churches that six columns on each side carry the nave 
and that these columns are marked symbolically as the 
Apostles through statues standing in front of them, as 
in the Sainte Chapelle in Paris. The choir connecting 
these pillars of the ehurch represents Christ through a 
large crucifix above the screen which separates the choir 
from the nave. We see, therefore, how important the 
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assemblance of Christ and the twelve Apostles, as our 
altar presents, must have been to the medieval mind. 

“Tt was, thus, not only the technical construction, but 
its penetration by spiritual ideas which gave the vibrant 
life to the building. Sculpture is an integral part of it, 
and the meaning of architecture comes to life through 
personified sculpture. 

“That this symbolism in medieval architecture has 
been stressed in the study of the present generation is, 
of course, not accidental. It is the result of the desire 
of the artists and poets of our day for visionary content, 
for the myth and the symbol. 

“Out of the mystic half shadow of the Middle Ages 
we step into the clear daylight of the Renaissance. The 
nude figures and individual portraits are the most char- 
acteristic creations of the time of about 1500 when real- 
ism, materialism and sensuality filled the art of the new 
age .. . . Although the Renaissance artists were great 
enough to produce their own original style, the word 
Renaissance, ‘rebirth’ was insofar appropriate as the 
artists strove again for a glorification of the human body 
and a representation of Classical stories as in Greek and 
Roman times. 

“The art of the Middle Ages had neglected the body 
to a point that the drapery covering it completely, 
became an organism in itself. The expression of the face 
was everything that counted, not the face of an individ- 





ual, but of a general human type in which religious senti- 
ment was expressed. Now, the drapery fell from the 
body ,and its construction and swelling forms excited 
the artists. The head, large in Gothic art, became 
curiously small and unimportant in proportion to the 
body, lacking any spiritual expression. 

“But what is perhaps more essential, the art of sculp- 
ture stepped out of the churches into the open. It freed 
itself from the wall, and, as fountain figures as we see 
it in Giovanni Bologna‘s statues, had to be seen from 
all sides in relatjeff'to a-wide open space of nature. The 





soffition, to give equally good views to the statue from 
all sides, was found in a turning movement, which leads 
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the eyes of the spectator around the figure. The statue 
is rotating around itself like the earth, developing grad- 
ually that connection with the cosmos which in Gothic 
art was left to the soul and its inner communication 
with the diety. This development, of course, took a con- 
siderable time, beginning with Michelangelo whose 
tortured figures try to free themselves from the wall, 
but are still bound to it. Giovanni Bologna’s figures are 
just as compact as his, but the spiral movement they 
start breaks out slowly into an opening of the silhouette, 
and with Bernini, a dissolving of the body itself occurs 
which ends in its penetration by lightrays coming from 
an outer world. Thus the contracted figure of medieval 
art developed in one of extension into space in Baroque 
art. And from there to Rodin’s disrupted and broken 
up forms of expressionistic content is only a step. 
“Until a generation or so ago, the Renaissance was 
considered the greatest epoch preceding our own modern 
age in essential achievements. For it was the epoch in 
which individualism arose, and in art the realistic 
portraiture started the epoch which rediscovered the 
beauty of the human body and placed man again in the 
center of the world, the epoch which believed in the 
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201 East 56th Street 
New York 22, N. Y. 








Devon Shops, Inc. 


32 East 2ist Street, New York 10 AL 4-2662, 2689 
Importers and Creators of 


PERIOD HAND CARVED FURNITURE FRAMES 


Living Room 
Dining Tables & 
Chairs 


of Pieces 


Write for 
catalog 
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GIL-MODE modern Shake Cait Editions 
From our new collection now on display a4 Wallpapers 


comes this beautifully styled sofa. Attention “ ” 
is called to the back construction and the pear ae 
recessed legs. Foam rubber. All furniture 
covered to individual specification. 








235 East 42nd St. + New York 17, N. Y. 
MuUrray Hill 6-6980 


Where there’s always something new! 

















Jones auih ere 


15 East 57th Street New York, N. ¥Y. 





























THE “VELVETONE” FINISH 


UPHOLSTERY 
LEATHERS 


by 
ADAMS 











ADAMS larger sized Imported British Hides . . . 
Expertly tanned for more coverage and less waste. . . . 
The “Velvetone” hand finish and color artistry are an 
Adams exclusive hand process that assures longer wear. 
Write for NEW Color and Computation charts. 


Knapp & Tubbs, Los Angeles, Calif. James H. King, San Francisco, Calif. 
Michael Konnor, Cleveland, Ohio Jerry Trefzger, Cincinnati, Ohic 
Gene Smiley, Cincinnati, Ohio The Rodgers Co., Dallas, Texas 
Bernstein & Leaf, Washington, D.C. Kamel of Honolulu, Hawaii 


| t=ADAMS LEATHERS, Ine. 2c2scc%% 
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Wayland Dining Table 
Mahogany, with Rosewood Crossband Border 
Size: 72” X 45” with two 24” Leaves 

—Circa 1870— 


Dallas, Texas: THE RODGERS CO., 3017 Fairmount Street 
Los Angeles, Cal.: JAMES STEWART, 143 N 








. Robertson Bivd. 








for Unusual 
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422 West 42nd Street, New York 18 


ae Pr 


Chandeliers 

















Framed 
Antique 








Pictures 
and 


Placques 


SAXON & CLEMENS 


64 East 55th St., New York City 
PL 9-5791 
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SCULPTURE, continued from page 108 

power of man through his inventive devices and fostered 
the idea of a continuous and rapid progress of civiliza- 
tion. But with the turn of the last century the increasing 
mechanization of the world resulted in a reversal of this 
conception of life. Men began to ask themselves whether 
culture was actually advanced and not ruined by these 
practical improvements and overrating of the values of 
machinery which, indeed, was amply proven by the 
two world wars. 

“Did not the medieval men do better by concentrating 
their common efforts upon erecting beautiful buildings 
for purely ideal purposes? The more students occupied 
themselves with the culture of the medieval man, the 
more they discovered in his simple piety and symbolic 
expression of deep spirituality, positive qualities worthy 
of emulation. Thus, the imaginary and visionary elements 
of medieval art and poetry became an inspiration to 
the artists of our own time. 

“But while the tendency at present is directed toward 
the symbolic content and abstract forms of medieval art, 
we must remember that also the Renaissance and the 
epochs following it left its imprint on the human mind. 
These memories from history are usually called tradition, 
and as our culture, like all cultures, is a compound of 
old and new ideas, we do well to become acquainted 
with the creations of such great epochs as the Gothic 
and the Renaissance.” 





CLASSIFIED ADVERTISEMENTS 





AN OPPORTUNITY WORTH INVESTIGATING IN 
A MIDDLE WEST CITY 


Twenty year old organization, excellent location on main 
thoroughfare in the best part of town. Clean stock of modern 
and traditional drapery and upholstery material, complete fur- 
niture, refinishing, drapery and upholstery workrooms. Ill 
health of partners reason for selling. Write Box 128, Interior 
Design, 40 E. 49th St., N. Y. 17, N. Y. 


POSITION AVAILABLE 


New York Fabric Distributor and Converter seeks Representa- 
tives with car for Texas—IIllinois—New York—and surrounding 
areas in each territory. Call on Interior Decorators—U pholster- 
ers and Piece Goods stores. Eventually open offices. Substantial 
Drawing. Only those giving complete information considered. 
Write Box 133, Interior Design, 40 E. 49th St., N. Y. 17 


POSITION WANTED 


Color consultant—39. Specialist in color. Mechanical back- 
ground with knowledge of planning and consulting in private 
and commercial architecture and decorating. Desires to affiliate 
with New York firm or decorator. Write Box 135, Interior De- 
sign, 40 E. 49th St., N. Y. 17 


FURNITURE DESIGNER 


Free lance or permanent for high-type English and French bed- 
room and dining room furniture and tables. Excellent pay. Re- 
lies confidential. Write Box 134, Interior Design, 40 E. 49th 
big ies Ue av 
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Seer th ee Sic: 


ap ‘ABINET 2 MAKERS DS 


ees ee ages 


10 MILLING ROAD, Ss eis 


EXECUTIVE OFFICES: EXHIBITORS BUILDING, GRAND RAPIDS 2, MICH. 


NEW YORK LOS ANGELES 
THE MANOR HOUSE 6778 BEVERLY BOULEVARD 


366 MADIGON AVENUE 


CHICAGO 


6TH FLOOR MERCHANDIGE MART 
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the opening of our 
NEW SHOWROOMS 
in 
SAN FRANCISCO 
meee nh - BO ROweee, INC.-- 312 SUTTER STREET 


Olete|-lam lal Me llaclatiel f Mr. Robert i Melleteli 





Manufacturers of French Provincial Furniture 


Richa rd WI bel wright 


INCORPORATEDO 


227 EAST 56TH STREET - NEW YORK 22, N.Y 
PlLlara 8.0950 


CHICAGO LOS ANGELES DALLAS SAN FRANCISCO 
Merchandise Mart 8800 Beverly Bivd 2508 Maple Ave 712 Sutter Street 
Charles B. Gelle Boyer Brown, Inc Richard P. Markoff Boyer Brown 








CHARAK FURNITURE CO. 


— 





+ a _ 
cod . _ — 
ee MOE... — _* ~~ 


CHARAK MODERN 


38 WAREHAM STREET, BOSTON = 
MERCHANDISE MART, CHICAGO!) + 








/ 


444 MADISON AVENUE, NEW YQOP 
136 S$. ROBERTSON BLVD., LOS ANGEL! 




















